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JLLIEN’S BRITISH ARMY QUADRILLE, 
e Revived, with enormous success, at the FAIRY PALACE 
CONCERTS, AGRICULTURAL HALL.—THIS EVENING, 
and Every Evening until further notice. 

Admission One Shilling. Doors open at 7 ; commence at 8. 


Aree PALACE.—AGRICULTURAL HALL. 
5 GRAND CONCERT EVERY EVENING. 

Doors open at Seven, commence at Eight ; and every Satur- 
day morning, doors open at half-past One, commence at Two.— 
Admission, One Shilling ; Stalls, numbered, in front of orchestra, 
3s. ; reserved seats, 2s. 





) Ce PALACE.—AGRICULTURAL HALL. 

NOTICE.—In order to accommodate the thousands that 
nightly visit the above Hall, for the future 4000 Chairs will be 
appropriated to the use of the public without extra charge.— 
Admission One Shilling. 





{AIRY PALACE.—AGRICULTURAL HALL. 
GRAND CONCERTS. 
The following Artistes are engaged to appear : 

Madlle. Liebhart, Mr. George Perren, M. Levy (expressly and 
exclusively engaged for these Concerts), Herr Nagy, Mr. Lazarus. 
Conductor—Mr. F. KINGSBURY. 

The Band of the Grenadier Guards, under the direction of 
Mr. Dan Godfrey. 





4 AIRY PALACE.—AGRICULTURAL HALL. 
The GRAND ILLUMINATIONS and beautiful DECORA- 

TIONS, with the Prismatic Fountains and Fairy Gardens, as 
fitted up by Messrs. J. Defries & Sons for the Grand Belgian 
Ball, with the Royal Transparent Portraits by Mr. and Mdme. 
Barnaw, of Regent-street, and the choice Ferns and Plants, 
suppliéd by B. 8. Williams & Co., of Holloway, remain for these 
Concerts. 

Refreshments supplied by Mesrs. Spiers and Pond. 

The ROYAL DalIs, with Floral Decorations, is gorgeously 
ILLUMINATED EVERY EVENING. 





ATURDAY MORNINGS at the FAIRY 
PALACE, AGRICULTURAL HALL. 
SPECIAL MORNING PROMENADE and CONCERT 
EVERY SATURDAY. 

Doors open at half-past 1. Admission One Shilling 


SATURDAY NEXT.—VOLUNTEER NIGHT, 

at the FAIRY PALACE, AGRICULTURAL HALL, when 

M. LEVY (acknowledged to be the greatest Cornet player) will 

perform on Distin’s Patent Prize Medal Cornet Paganini’s 

Violin Solo, ‘‘ Carnival de Venise,” and the Levy-Athan Polka 
(by desire). 

Doors open at 7; commence at 8. 














RAND VOLUNTEER BALL at the AGRI- 
CULTURAL HALL.—Preliminary Announcement.—A 
Grand Volunteer Ball, under distinguished patronage, at the 
Agricultural Hall, upon a scale of equal magnificence with that 
recently given in honour of the Belgians, will take placa on 
WEDNESDAY, the 28th of August next. 
Further particulars, with list of patrons, will be dwy 
announced, 


UGUST Mth — GREAT POPULAR 
CONCERT by 4,500 voices of TONIC SOL-FA ASSOCIA- 
TION.—CRYSTAL PALACE, Wednesday, Aug. 14th, at 3 p.m. 
The Programme includes :—Part. I, Randall’s Chant, Psalm 
Tune (Chichester); Anthems and Choruses, ‘ Hallelujah.” 
(Handel) ; ‘‘The Heavens are telling,” (Haydn); ‘‘ Thanks be 
to God,” (Mendelssohn). 
Part Il. Choice Part-songs, &c. Conductors, Messrs. Sarll 
and Proudman. Organist, Mr. J. Coward. One Shilling. 








UGUST 14th.—PARIS PRIZE COMPETING 
CHOIR. 





A Shes 14th.—_ SIGHT SINGING by 4,500 
VOICES. 








UGUST 14th. —Friends are requested to purchase 
~ tiekets beforehand of the Agents or Teachers, or of Wise, 
1, Wellington-street, London Bridge; Marlow, Hammersmith- 
gate ; or Gange and Son, 1, Lower Belgrave Place, Pimlico, 


HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 


or terms, apply to M. H. Potter, 80, Charing 


FOUR NEW PIECES. 


SYDNEY SMITH’S 


“BLOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TLARC-EN-CIEL.” 
Morceau clegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 


Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


MES: J. AUGUSTUS HUGHES (Sorrano).| 
Lessons IN Vorce Propvuction axp VOoCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTP. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


N DME. ROCELLI, Contralto, pupil of the first 

London and Continental masters, will be happy to receive 
engagements for Concerts and Oratorios. Address, care of 
Lamborn Cock, Addison, & Co., 62 and 63, New Bond- 
street, W. 





V DLLE. LOUISA VAN NOORDEN is now 
« making her engagements ‘as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler's, 37, Great Marlborough-street, W., 
will receive immediate attention. 


\ DLLE. RITA FAVANTL has just returned 
i from her tour through Ireland, She is re-engaged for 
the Autumn. 


N DLLE. RITA FAVANTL requests that all 
communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABincpoN ViLuas, Ken- 
sington, W. 
DLLE. KATHERINE SAMONA, Pianiste, 

L will be happy to receive engagements (either Town or 
Country). Address, care of Merzten & Co., 35, Great Marl- 
borough-street, Regent-street, W. 





N ISS BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


THORPE BRIGGS (Bass), of Her 

e@ Majesty's Chapel, Windsor, and Eton College. Let- 

ters respecting engagemeuts for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 





ILLIE PAPE, honoured by Command of 


their Royal Highnesses the Prince and Princess of 


JUST PUBLISHED. 


A 


NEW OVERTURE 


(THE TRUMPE'T) 


COMPOSED bY 


MENDELSSOHN. 


Pianosort Sulv....0. OS. | Pianosorte Duelsseee G8. 


SOLD AT HALF’-PRICE. 


LONDON : 
NOVELLO, EWER & CO.,, 
87, Recrenr Srreer, W.; 69, Dean Srreur, W.; 
and 35, Povurnry, E.C. 


LL REAL LOVERS of MUSIC should obtain 
ROBERT COCKS and Co,’s CATALOG UES cf the most 
popular MUSIC, such as no other house in Europe can offer, 
Supplied gratis and post free. 
Catalogue of Klementary | Catalogue of Organ Music 
Works | Catalogue of Piano Music 
Catalogue of Educational) Catalogue of Vocal Music 
Works Catalogue of Cathedral Music 
Catalogue of Orchestral Music | Catalogue of Part Music 
Cataiogue of Violin Music, as' Thematic Index of Brinley 
Septets, Quintets, Quartets,| Richards’s Student's Practice 
Trios, Duets, and Solos | And the Classical Pianist. 
Catalogue of Flute Music 
Catalogue of Violoncello Music 
Fach application must state the catalogue required.—6, New 
Burlington-street, W. 


| agentes "S HUNTING SONG, as performed 
(by command, before their Imperial Majesti. the 
Emperor and the Empress of the French by the Paria ¢ - of 
the Tonie Sol-fa Association, with “a din of applause. ee 
Tonic Sol-fa Reporter for August, 

To be performed again at the Annual Concert, Crystal ce, 
Aug. 14. 

Price in the common notation (treble, alto, tenor, bar ,, id. ; 
free by post, vocal parts, each 24, 

ORGAN and CHURCH MUSIC.—Apply for ROBERT 
COCKS and CO’S NEW CATALOGUE, — Gratis and post 
free. —6, New Burlington-streect, London. 


ERR SCHUBERTH (Director of the 
Schubert Society) begs to announce to his pupils and 
friends that be will return from the Continent in October next, 
All communications are to be addressed care of Messrs, Duncan 
Davison and Co., 244, Regent-street, W. 


M®:. JOUNN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing aud Harmony. 
Address, Mr. Joun Ruopxs, Croyvon, &, 





\ R. WALTER REEVES (Baritone), Pupil of 
Laxsvowns Corrent, is open for Concert Engagements, 
Address, 5, Ricnmonp Grove, Barnsbury-park, N. 


| >}. STOLBERG'S VOICE rages poe om 
For invigorating and enriching the voive, r 

affections of ayetnroats has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
trom Grisi, Tersiaui, Uablache, and many of the and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To he obtained of all Wholesale aud Retail Chemists iu 








Festivals. 
Cross, 











Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squans. 
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{ 
SUNG BY ARTHUR LLOYD WITH IMMENSE | 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity of Marentat, Easy Action, and Great DurabiLity 
will ensure universal preference. 
‘They can be obtained, Retail, 


of every dealer in the World; 
Wholesale, at the Works, 


Graham-street, Birmingham; 91, 


John-stre et, New Y _ and at 37, Granee shurch- street, London. 





CROVER AND BAKER’ s 


PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Stronver, and Iandsomer 
trouble, 





Letter, York, with less 


than any other, 


, Hemming, Felling, 

Gathering, Quilting, Cording, 
Binding and Braiding, they 

EMBROIDER BEAUTIFULLY. 


INSTRUCTION GRATIS, PR 


In addition to Stitching 
‘Tucking, 


OSPECTUS FREE. 
4ROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
of, BOLD STREET, LIVERPOOL, 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELY. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





-oeoo* 
Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 
CRAMER & CQO,, 


15, Westmoreland-street, Dublin, & 201, Regmt- street, London. 


Just Published, Price 4s., a 
T HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


» 15, Westmoreland- street, Dublin. 


1,4 FORZA DEL 
By Verpt. 


Quadrilles on Airs from the Opera 
Ditto ditto 
La Forza Valsea ......... 

La Forza Galop ... 
Cramer & Co. Limited, ‘201, 


i” FORZA 


Fantasia on the 


Cramer & Co 


DESTINO. 


cecccceesD Egville 8 0 
on snnnan odes erin 3.0 
6 00-46:00 ce ee cesee . Jullien 4 0 

Jullien 38 0 
Rege nt. street, London, Ww. 


DEL DESTINO. 


By Vexvi. 
8. d. 


Motives from the Opera, For Piano- 


forte..... fics deesesecen+ eden snegsstoues 5 0 

Two Fantasias ‘on Airs. "For Tiano ............Rummel 4 6 

Ditto ditto. Duet.. oe 8.6 
Rataplan (Soldiers’ Chorus), Arranged for Piano. 

“s Harold Thomas 8 0 

La Vivanditre, a2: RE “y Richards 3 6 


Favourite Airs. Arr: anged for Fianof: rte. Il. Calleott. 
In Three Books ... sees Puphewsag 3 5 0 
Ditto “dit Duets 6 0 
Cramer & Co, Limited, 201, "Re cent-street, London, W. 


| A FORZA DEL DESTINO. 
4 All the numbers of the opera 
Cramen & Co, Limited, 201, Regent-street, W. 


I A FORZA DEL DESTINO. 
Ad Pianolorie Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent- street, W. 


| A FORZA DEL DESTINO. 
4 “Swier.y tunoveu tux West,” 
Marpen’s Prayer,” 3s. 
favourite airs. 

c RAMER & Co, Limited, 


By VERDI. 
By V ERDI. 


By Verp1. 
2s. Gd.; and “Tus 
Vocal adaptations in English from 


201, Regent- street, Ww. 


A FORZ A DEL DESTINO. By Vennt. 
4 Pianoforte score, 20s. 
Caamer & Co. Limited, 201, |, Regent- street, w. 


G. - GRETTON’S | ose OLD ENGLAND 
CRAMER & Co. Limited, 201, Regent-strect. 








SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 
on 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 


How a brave and experienced warrior dwelt within an} 


Kastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Mau ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one | 
kind, he took to rwm antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (‘The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
‘Tremulousness !!! ow the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spixxzr. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. ‘The spinster awarded to 
the spinner, Arrival of a rival. The Treacuery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yiclds—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they’re saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
Tragepy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictery Virtue 
Vigorously Vanquished. 





Now Ready. Price 3 a, 8vo., cloth. 
E C C E H “oO MIN 
4 By an OXFORD DON, 


Apams & Francis, 59, Fleet-street, E.C, 


E § 





For Four Voices and Piano, to English Werks, = ae 
} ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greck Jewish German Spanish and 
Russian lialian Latin oe 
Price 1s. Crown 8vo., cloth, gilt edged. 


_Caauss & Co., Nispet & Co. ., and Hanreron & Co. 





CRAMER & Co.’s PIANETTES. 

HESE favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Rreznt Strzet, in the fol- 

lowing variety of case and mounting, viz. :— 
Guineas. 

Tt ABE oc cc cccccccccccccccecccsceccccesecccsces SO 
Tet RGA WAGOP oc. o0.0600. 00 tcicecccccccccccccsce 
In FrGunep WAGHUP oc ..cccecccccecccscccccccces 
In RosEwoop ...... ch séeceeneenss Oe 
In Pear TREE, TO RESEMBLE | Enony tess cosseceann OS 
In Rosewoop, WITH ALBERT FALL............+0+- 39 
Ix Burr WALNUT, WITH ALBERT Fat... eee 
Ditto, wita Trussrs AND SHaprp Enps.......... 88 
Iv Pottarp Oak, Ditto .. socccccs 
In Marte anv Goup, Atbert Fatt anp Trusses... 45 
In Figurep Cavan, WITH Do. Do... ...ccececeeece 45 
In Otrve Woop, with Do. Do.......0..ceeeceee 45 
In Satin Woop anv Goin, witn Do. Do. ........ 48 
In ConoMANDEL AND Gop, witH Do. Do. ........ 50 
Ix Amboyna anv GoLp, witH Do. Do. .......5..+. 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA. Quitens 
In Sorry Manogany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ........+.e0e008 45 


CRAMER and Co. Liurrep have been induced, from the very 
extensive popularity attained by their Prangrrzs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their P1aygtres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct, 





PIANOFORTE GALLERY, 207 and 200, Regent-street. 
(The largest in Europe.) 





ROMEO ET JULIETTE, 
OPERA IN FIVE ACTS. 


GOUNOD. 


CH. 





a & 
The entire Opera, for Voice and Pianoforte, 





French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone ........+++ 0 

PIANOFORTE ARRANGEMENTS. 
Valse Ariette. Original Edition .......... 3 0 
” Simplified .......cecccsoee 8 O 
| RRR PIE ee 

Fragments Symphoniques. No.1. Julietteau 
WO ccacceavaseen ens .- Solo 2 0 
"Duet 3.0 

‘ és No. 2. Le Sommeil de 

FURNES: 6th Rohit Solo 2 0 
Duet 3 0 


Complete—Solo, 3s.; Duct, 4s. 
Fragments Symphoniques. Ouverture-Pro- 
logue .. . Solo 
Duet 


seen none 


ee 


Le Bal. Original Edition ........ 

= Simplified 
Duet 

V alse Brillante. 


ee 


Th. Ritter....... 


...+-S0l0 
~ Duet 
E. Ketterer...... ack 

Cramer... 


” 
Fantaisie de Salon. 
Bouquet de Mélodies. 


Oe RRR ORO OO ROO 
coooocoocecssofo 


Petite » Fantaisie. A. Le Charpentier. sawsiads 


DANCE MUSIC. 


Romeo et Juliette Quadrilles. Henri Marx. 


Solo 3 0 

+ Duet 4 0 

Romeo Waltzes. Strauss Kdbskesteas ie: o 
= - Duet 5 O 
Romeo Polka. Marx............-+...S0lo 3 O 
os Duet 4 0 
Fantaisie Brillante. J. Leybach .......-.. 4 0 
Peietio. 2.0. TR io nsiccs dec cmieesace nO 





ROMEO E GIULIETTA. 
ITALIAN WORDS. d 


Pianoforte Score and Voice.........++e++++ 16 
eT ee 


Separate Numbers. 
1 Duettino, ‘‘ Ne di felice”........8. M-S. 
2 Rondo, * Sd baldi garzon”..........Bn. 
3 Ballata della Regina Mab............Bn. 


co™ 


14 Strofe, “A tanto lutto omai”........Bn. 
15 Scena, ‘‘ Bevi allor questo filtro”......B. 
16 Aria, ‘Amor, deh! infondi in me cor- 

TRBOT” ov 0 an ve ovvaine oodles edn 
16b Do. M-S. 


3 0 

2 6 

8 0 

3a Do. do. M-S. 3 0 
3b Do. do. 8.T. 38 0 
4 Valse, “Nella Calma” ..........04--8 8 0 
4a Do. do. M-S. 3 0 
4b Do. do. Cc. 3 0 
4e Do. do. MS&C. 3 0 
5 Madrigale, “ Angiol che vesti” ....8.T. 2 6 
6 Romanza, “O pura, o pia” ..........8. 2 0 
6a Do. do. M-S.&Bn. 2 0 
7 Cavatina, ‘‘Deh! sorgio luceincielo”..T. 2 6 
Ja Do. do. 8. 2 6 
7b §=Do. do. M-S.&Bn. 2 6 
8 Duetto, “Ohimd! deggioabborrirlo?”..8.T. 4 0 
9 Cavatina, “ All’ incertochiarore”......B. 2 6 
10 Terzetto, ‘Tu che degnasti”....8.T.B. 4 0 
11 Invocazione, ‘‘ Tu che degnasti”......B. 2 6 
12 Canzone, *“* Ah! col nibbio micidiale”..8. 2 6 
12a =6—Do. do. M-S.&Bn. 2 6 
12d. “Do. do. C.&B. 2 6 
13 Duetto, ‘‘ Notte gentil d’Imene”....8.T. 4 9 
13) Notturno Gane do. 8.T. 3 0 
13¢ Do. do. M-S&Bn. 3 0 
2 6 

2 6 

38 0 

3 0 

4 0 

2 6 

2 6 





17 Duetto, “ Salve! ted” PPEOEPR RE 

18 Scena (extract) do. T. 

18b La Stessa, do. M-S & Bn. 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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| 
A REVEILLE. | 


By tae AvutTnor or “Suorn Reis.” 





As soars the lark to Heaven's gate, 
To see the sun arise, 

I at my mistress’ lattice wait, 
The vassal of her eyes. 





So gaily he his god doth hail, 
I would his notes were mine ; 
My voice should ring at her reveil, 
My heart its care resign. 


I'd break as blithely into song, 
As sweetly tune my lay, 

And waken up my lady, long 
Before the peep of day ; 


Or through the little ear that stays 
Theo oft-rebellious curl, 

The flowing pmwan in her praise 
Should musically purl, 


Till mingling with the morning dream 
Reflected in her brain, 

The stream of melody would seem 
A very seraph’s strain ; 


And, as she Jay with lips apart, 
As red as roses twain, 

My soul should slip into her heart, 
And make it mine again. 








PROVINCIAL. 





Mr. Toole has been playing at Margate. 





The “ Great City” is running at the Amphi- 
theatre, Liverpool. 





Mr. Morton Price is about erecting a theatre at 
Ramsey, Isle of Man, and has purchased an 
eligible piece of ground for that purpose. 


Mr. John C. Levey has just concluded a success- 
ful engagement at Londonderry, and opens next 
week at the Royal Amphitheatre, Liverpool, 
playing in his own dramas. 

Miss Neilson, late of the Adelphi Theatre, 
appeared on Monday at the Queen’s Theatre, 
Dublin, and commenced a round of characters, 
including Juliet, Pauline, Julia, Victorine, &c. She 
will afterwards perform in Belfast. 


The Nottingham Theatre Royal is now open for 
a short season of English opera, the principal 
artistes being Mr. -Herbert Bond, tenor; Henri 
Corri, ‘basso; Miss Thirlwall, soprano; and 
Mdme. Emma Heywood, contralto. During the 
week they have given “ Faust,” ‘* Maritana,” 
“ Bohemian Girl,” &e., to good audienees. 





The annual festival of the choirs of the 
Deaneries of Maidenhead and Burnham was held 
yesterday in the ancient chapel of Eton College. 
There were present about 650 surpliced and 
unsurpliced choristers from the choirs of Wind- 


sor, Holy Trinity, Eton, Old Winds->, “‘ough, 
Wokingham, Boyne Hill, Colnbrook, Clewer, 
Maidenhead, Binfield, Sunningdale, Chalvey, 


Hedon, Cranbourne, Taplow, and other places. 
The clergy of the diocess also attended in large 
numbers. 


The Leeds Town Hall Popular Concerts were 
resumed after the midsummer vacation on Satur- 
day evening. The choir was reserved for the 
following week, but its absence was amply com- 
pensated by the appearance of Miss Anna Hiles, 
who sang with great taste and brilliancy several 
sacred pieces and one or two well-known ballads. 
The selections on the organ embraced amongst 
others many of the choicest parts of Gounod’s 
new opera, “Romeo et Juliette.” There was a 


THE ORCHESTRA. 
The manager (Mr. Chas. Wilstone) of the Prince | 


of Wales Theatre, Cardiff, took his benefit last | 


for one night only for a benefit for the manager, | 
Mr. Geo. Melville. When we take into con- | 


| . . : =] $ 
sideration the fact that during the past season he |shown no signs of abatement. Mr. 


took about four benefits and gave as many be. | 
speak nights for his children, &c., it is hardly 
surprising that this extra night failed to draw a 
crowded house.——Last Monday evening a kind | 
of promenade concert was given at the New Drill | 
Hall recently built by the Marquis of Bute. The 
performances were very mediocre, and still more | 
tame. | 





Miss Herbert and the company from the st.| 
James’s Theatre are at the Theatre Royal, Man. | 
chester. They began last week with the comedy | 
“She Stoops to Conquer.” This week in the} 
“School for Scandal” they are attracting good 

audiences. Sheridan’s masterpiece—the model of 
genteel comedy—is very evenly performed, and | 
runs smoothly from the beginning to the end. | 
Miss Herbert as Lady Teazle, Mr. Frank Matthews 
as Sir Peter, Mr. Dyas as Sir Oliver, Messrs. Henry 
Irving and Wynham as the brothers Surface, and 
Mrs. Frank Matthews as Mrs. Candour, are all ex- 
cellent. Miss Marie Wilton, with the company 
from the Prince of Wales's Theatre, will commence 
an engagement at the Princess’s Theatre on Mon- 
day next, August 12th. 














The English Opera Company of Messrs. Loveday 
and Summers will give their farewell perform- 
ance in Belfast on Friday evening, 9th inst., 
where they have been engaged since July 23rd, 
upon which night they opened for the pre- 
sent season the Theatre Royal (Lessee, Mr. 
J. F. Warden). With the exception of the 
first week the audiences have been small. In 
addition to the successful execution of some 
of the older and more popular works they pro- 
duced for the first time in Belfast the following 
operas :-—“ Faust” (three performances) ; ‘ Robert 
le Diable,” and “ Fidelio.” On the closing night 
Mdme. Haigh Dyer takes her benefit, for which 
‘‘Turline”’ is announced. ‘The theatre will be 
closed on Saturday, tho 10th inst., and on the 
following Monday evening. Miss Kate Saville 
opens the dramatic season with a company con- 
taining some old favourites. 





To the attraction of the Rosherville Gardens is 
now added a new and elegant “ Drawing-room” 
theatre. Farces and burlesques are the order of 
entertainment, and the performance and mise en 
scene is highly creditable. Mr. Charles Steyne, of 
the Dublin theatre, inaugurated, and Mr. Hillier 
a basso of very remarkable power, carries on the 
stage managership. The hit of the season is 
““ Turline,” the nymph played very charmingly by 
Mrs. Florence White; Sir Rupert by Miss Edwin, 
who has succeeded Miss Ada Taylor, promoted to 
the New Royalty. The ballet is under the direc- 
tion of the clever Lupini family. The gardens, 
once the deserted chalk pits of Mr. Jeremiah 
Rosher, are now scen in their perfection, winning 
approval from the fastidious, and for the ordinary 
pleasure seeker affording an immense gratifica- 
tion. 

Birmingham is under no small obligation to 
Mr. Charles Dillon for the enterprise which 
prompted him to come forward at this ‘flat, 
stale, and unprofitable” season, with the really 
creditable dramatic organisation which is at 
present delighting the patrons of this house. 
Among others, the company includes at present 
Messrs. C. W. Barry, Charles Horsman, E. M. 
Warde, Hi. Fletcher, Miss Desborough, Miss 
Leigh, Miss F. Wallis, and Miss Edgar; but, as 
Macbeth has it, “ the greatest is behind,” in the 
promised appearance before the end of this 
interim season of Malle. Beatrice and Mr. H, 
Widdicombe, of the Lyceum Theatre. Considering 








large attendance. 


satisfactory. On the opening night, Saturday 


last, there was a capital house, and if the 


lays . oa ’ | ‘ ; : 
| Friday night.-——-Tke Theatre Royal was opened | ®udiences on subsequent evenings have been 


somewhat smaller, the public applause and 
evident appreciation of the entertainment have 
Dillon has 


appeared in “ Richeltiew” and ‘ Nick of the 
Woods.” 
A new theatre, the Prince of Wales, in 


Glasgow, is about to be opened. It is situated in 
the northern part of the town, and is highly com 
mended for the convenience of its arrangements. 
The interior in shape resembles the horse-shoo 
form, the length from the proscenium to the back 
of the boxes being 78 feet, and the breadth in the 
widest part 79 feet, and as tho boxes and gallery 
run from one side of the proscenium to the other, 
there is a compact appearance which at once 
strikes the eye as giving an air of comfort to the 
whole house. Down stairs the approach to tho 
boxes is from Cowcaddens-street, throngh a 
corridor 44 feet long by about twelve feet broad, 
at the end of which there are two wide staircases, 
affording more than suflicient room for both the 
ingress and egress of the occupants of this part 
of the house, which is seated for upwards of 850. 
The ceiling is a handsome ornamental dome, 40 
feet in diameter, and 45 feet above the level of 
the pit floor, and will, we are sure, present a most 
imposing appearance when the painting and other 
decorations are completed. Separating the stage 
from the audience department, the proscenium, 
which is in the form of an Olympic arch, at once 
claims attention by the chasteness and elegance 
displayed, not only in its construction, but also in 
the ornamentation. From the footlights to the 
extreme back of the building is 36 feet at 
present, but we believe there is some intention of 
taking in additional space in depth early next 
summer, when the property behind becomes 
vacant. In width the stage measures much the 
same, and has 11 feet of space beneath and 50 
above. It has also been constructed on the best 
principles which have been introduced on the 
stages of our modern theatres, and is well fitted 
for those grand scenic displays the public now so 
much delight in. 





At the Music Hall, Swansea, on Monday a 

grand concert was given by the following 

well known artists: — Miss Edith Wynne 

Mrs. Henry Davies, Mr. Montem Smith, Mr. 

Lewis Thomas, and Mr. John Thomas. The 

program opened with a trio, which was well given, 

Mr. Thomas then sang the “ Mill Wheel” in fine 
style; it was followed by “ Softly sighs,” which 
was excellently rendered by Miss Wynne and 
obtained an encore; Mr. M. Smith then gave “A 
Holiday on the Rhine” and ‘‘ The joys of Home.” 
Mr. J. Thomas followed by his fantasia for the 
harp “ Pensive and Joyous,” which was executed 
in an admirable manner and was re-demanded. 
Mrs. H. Davies executed ‘‘ L’ Invitation gour la Valse’ 
in admirable style; bringing the first part of the 
programm to a close by the trio “ I Naviganti,” which 
was given in a manner to invoke an encore. The 
second part commenced with a duet for harp and 
pianoforte, which received an encore. Mr. L. Tho- 
mas then sang ‘‘ March of the Men of Harlech,” 
in a spirited and excellent manner. ‘‘ There 
be none of beauty’s daughters,” was sung in an 
exquisite manner by Miss Wynne, whom we have 
never heard in better voice; she also sang ‘‘ The 
Ash Grove” and “The Bells of Aberdovey” im a 
manner which fairly kept theaudience spell-bound, 
at the conclusion of which the applause was 
deafening : she was accompanied by the composer, 
Mr. J. Thomas, on the harp, whose rendering of 
“The dance of the Fairies’? was the theme of 
admiration by all present. It was followed by Mr. 
Smith singing in a most pleasing style an old 
English Maypole song. The concert was brought 
to a close by the trio of “ Maiden Fair,” by Miss 
Wynne, Mr. Smith, and Mr. Lewis Thomas. The 





the time of year, the attendance has been very 


attendance was not as good as the talent ought to 
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command, which was due in a great measure to 
the inclemency of the weather ; however, we hope 
that the reception they received from those present 
will induce them to repeat their visit to this town 
at some future date, when we feel assured that 
they will receive that patronage which they so 
richly deserve. 





THE OPERA. 

A week of reduced prices devoted to benefits, 
during which, curiously enough, the only revival 
of “ Medea”’ this year has figured, brought the 
season at Her Majesty's to a conclusion on Satur- 
day. The last few nights were full of interest, 
exclusive of that attaching to a work, the resur- 
rection of which two years ago created so marked 
a sensation in the opera world. Why “ Medea” 
was not played during the height of the season, 
instead of being hastily presented in last week, 
when white gloves and opera cloaks had forsaken 
the grand tier, and coats of many colours revelled 
in the stalls, is a secret alone known dans les cou- 
lisses. Hastily vamped up as it was, the represen- 
tation and singing of “ Medea” was marvellously 
good. How great is Mdlle. Tietjens, both in 
dramatic instinct and vocalisation, while playing 
the title-réle, has been canvassed in these pages 
before. As Jason, Signor Mongini’s voice told 
splendidly: herein we had a remarkable improve- 
ment on the former cast, in which poor Dr. Gunz 
struggled vainly with the exigencies of the part. 
That Mr. Santley’s Creon was magnificent va sans 
dire; Mdlle. Sinico was praiseworthy in Neris, and 
Mdlle. Bauermeister—the lady with the improbable 
name—created much interest as Dirce, by reason 
of a charming voice and style. Apparently, too, 
Signor Arditi determined that no lack of con- 
scientiousness on his part or the band’s should 
supplement the scornfulness which had postponed 
“Medea” to the fag end of the cheap season; it 
should not be their fault if the opera was not 
splendidly presented. ‘I'o that end they ardently 
worked, and the results were of the most en-| 
couraging order. ‘he performance of “ Medea” | 
was worthy the high tide of the subscription | 
season. | 

In reviewing the season now closed we are 
unable to congratulate the manager of Her 
Majesty's so heartily as on similar occasions in | 
past years. He has to a great extent departed | 
from his usual practice of saying little and doing | 
much. His prospectus at the commencement of 
the summer was a highly promising one, but the 
thousand and one crosses which are a manager's 
daily portion apparently got the better of Mr. 
Mapleson’s first resolutions. An impresario pro- | 
poses, but somebody or something else disposes. 
It is rather ungracious at the close of a season to 
remind a manager of the good intentions from the 
superabundance of which aneighbouring potentate 
selects his paving materials; but when one is so 
very confident, disappointment is the worse. In 
the prospectus which heralded the opening of 
Her Majesty's, the‘ Vestale,” the ‘ Donna del 
Lago,’ ‘ Mirella,” “ Semiramide,” ‘ Guillaume 
Tell,” and “ Dinorah”’ were among the operas not 
only announced but cast, with every circum- 
stantial detail. ‘They were none of them per- 
formed. Nothing recalling the success of the 
*|Medea” revival, or of the “ Seraglio”’ revival, of 
the Tauridian “Iphigenia” revival, has attended 
this season. ‘These operas were never even re- 
peated, save in the instance mentioned above. 
Verdi has been twice honoured—once with un- 
equivocal failure, once with a quasi-success, a suc- 
cess of the first night. ‘J Lombardi” was four times 
essayed, but each time more coldly received. ‘ La 
Forza del Destino,” on the other hand, was warmly 
welcomed, yet played only thrice. Its music is in 
many passages splendid, and was splendidly sung ; 
but its gloomy libretto ruined it as an acting piece, 
despite the pretty tunes with which it abounds. 
These two were the sole novelties of the season. 








It caynot be said that they kept back the other 





promised works, for their own career was too 
brief; yet for the gratification of being deafened | 
by a ‘‘ Lombardi’? and depressed by a “ Forza” 
we have had to forego a ‘ Semiramide,” and a 
“ Guillaume Tell” the cast of which would have | 
been exceedingly powerful, the ballet music re- | 
stored, and the third act given entire. For the 
non-performance of “ Dinorah” the absence of | 
Mdlle. Ilma de Murska will probably account. 
Her non-arrival has not created profound dismay. 

The fortunes of Her Majesty’s were languishing, 
and the life of the season growing fainter and 
fainter—partly owing to the absence of novelty in 
the bills, partly from the universal depression at 
the West End of London—when Malle. Christine 
Nilssonarrived. Her coming restored the flagging 
fortunes of the house. ‘I'he Violetta of “La 
’ is not an engaging part, per se; yet 
Malle. Piccolomini in it originated a mania, and 
Mdlle. Nilsson has aroused an enthusiasm. The 
new singer was not so much estimated with 
reference to Violetta as with regard to her inherent 
qualities. It was not that she was a piquante 
traviata, but that she had a wonderfully sweet 
voice, great compass, freshness of vocalisation, 
and style that goes straight to the heart. As an 
actress she has much to learn, but she is young, 
and lacks no ability to attain dramatic as well as 
vocal excellence. She came, and the musical 
public were taken by storm. It was not a frenzy 
for the new singer, but it was an ardent admira- 
tion for legitimate talents ; a strength of interest 
which hoisted the débutante to a pinnacle of popu- 
larity. She repeated her appearance in “ Martha,” 
“ Faust,” “ Don Giovanni,” and “ Il Flauto ;” she 
sang at concerts, and she “took” everywhere, 
Mr. Mapleson had saved his fortunes, and the 
season at Her Majesty’s glided to a calm if not 
a very prosperous conclusion. 

Mdlle. Nilsson’s was the only débit of interest; 
Mdlle. Giacconi appeared in “‘ Lucrezia Borgia” 
but made no mark. ‘The strength of the regular 
company has remained unimpaired. Mdlle. 'Tiet- 
jens is a strong point d’appui, whose force and 
energy would seem inexhaustible, and who is 
equally at home in every school. In Mdlle. Tre- 
belli we had a marvellously sweet and tuneful 
voice, beautiful in quality and regulated by great 
artistic skill; in Mdme. Demeric-Lablache a most 
experienced artist; in Mdlle. Bauermeister a 
pleasant one. Signor Mongini, who stood at the 
head of the tenors, is lucky in the possession of a 
rich, full voice, and ina capacity for entering into 
the spirit of the part he plays. He is a most 
energetic singer—occasionally requiring a curb; 
but this energy has stood him in good stead in 
enabling him to support the entire burden of the 
season, for scarcely an opera has been given with- 
out his name in the bills. Signor Tasca 
has a good voice and nothing more. Mr. Hobler 
remains where he was, and will probably remain 
there all his life. He has, at the outset of his 
career, been spoiled by powerful influences. Now 
influence is of no use to an artist, who has to make 
his mark according to what is in him, and not by 
what is outside him. 'The world which declined 
to hail the Marquis of Townshend as a good actor 
because he was a peer, is slow to accord to Mr. 
Hohler the popularity claimed for him by friendly 
connections. And Mr. Hohler does not study 
enough to gain a position on hisown account. Of 
Mr. Santley’s capacities we need not speak at 
large. His readiness to fill any part is highly 
creditable to him; at the same time the buffo réles 
do not lie so completely within his compass. 


Traviata’ 





Signor Gassier is a very capable artist; Herr Roki- 
tansky unapproachable in his way, having a) 
splendid voice and a judicious knack of using it. | 
Of Signors Gardoni, Foli, and Bossi only praise is | 
to be recorded, and Mr. Charles Lyall has carried 
out small parts creditably. Under Signor Arditi’s 
drill, the orchestra remains good, and the chorus 
unexceptionable, as was apparent in the combined 
singing in Verdi's operas. ‘The stage appointments 
have shown some improvement on last year: more 
improvement yet is perfectly possible. The operas 





done have been eighteen in number, extending 
over a season of fifty-four nights; figures which 
demonstrate Mr. Mapleson’s eagerness to give his 
subscribers as much as he can possibly crowd into 
aseason. But his fault is, that he “doth protest 
too much.” It is not that he has done so little, 
but rather that he promised so much more. 





THE THEATRES. 





The summer season is fast waning before we 
have enjoyed the full advantages of summer. 
With the autumn comes a lull of dramatic 
activity: while some managers are preparing to 
‘fold their tents like the Arabs,” others are 
letting old things take their accustomed course, 
and make novelty wait for a busier and more 
hopefultime. That curiously successful play the 
“ Great City”’ is approaching its last week at Drury 
Lane. Of its success the following advertisement 
eloquently speaks :— 

THE GREAT CITY.—95th night.—Has been 
witnessed and pronounced b¥ 374,000 persons to be the 
most interesting, exciting, truthful, and successful drama of 


modern times, and has been played a larger number of consecu- 
tive nights than any drama ever produced at this theatre. 


Poor Shakespere ! 

At the Haymarket, the “ Love Chase” has been 
continued, with Miss Amy Sedgwick as Constance. 
In this comedy the acting of Mr. and Mrs. Chip- 
pendale and Mr. Howe is prominently good. Mr. 
Chippendale is an artist who gives life and vigour 
to every part he undertakes; and the lady, always 
good, seems to improve with time, to acquire 
acuter perception and juster analysis of character. 
In the farce, “ To Paris and Back,’ Mr. Buck- 
stone is broadly humorous. Miss Kate Terry 
continues her farewell performances at the 
Adelphi, where the “ Lady of Lyons” and “ Much 
Ado about Nothing” alternate. 

At the Olympic Theatre—where, by the way, 
the Webb sisters are announced to appear—the 
comedietta of ‘Siz Months Ago”? has been re- 
peated. It was originally done for Mr. Clayton's 
benefit, and was received with some success, being 
neatly adapted from a two-act piece of the Théatre 
Francaise, entitled “Le Dernier Quartier.” The 
plot is thoroughly French, and simple. Edwin 
Bliss (Mr. John Clayton) is somewhat cloyed with 
the unalloyed happiness of six months of matri- 
mony in uninterrupted téte-d-téte. The beauties 
of nature weary him, and he yearns for his old 
townlife. His wife, Angelina (Miss Milly Palmer), 
declares that he loves her no longer, and bores 
him with complaints and tears. In this state of 
things arrives a young lawyer, Jack Deedes (Mr, 
H. J. Montague), an old friend of Edwin, who has 
been surreptitiously invited by her husband to 
come down to break the monotony of his felicity. 
The wife receives the intruder somewhat un- 
graciously; but, overhearing in a chat between 
the two friends, on their bachelor days, consider- 
able regret expressed by her husband with respect 
to a certain widow, called Anastatia, she applies to 
the young lawyer for advice how to obtain a 
divorce from her supposed faithless husband. Jack 
Deedes, finding it impossible to stem the torrent of 
jealousy, feigns to aid her in the design. But he 
says that proofs of cruelty are indispensable. 
The young wife then determines to provoke her 
husband into striking her, and conceals the 
lawyer in an adjoining room that he may rush in, 
and become a witness to the expected blow. She 
then proceeds to provoke her husband by all 
possible devices. Edwin, however, has heard 
meanwhile that his once-loved Anastatia was only 
a deceitful coquette. His only thoughts revert to 
his “dear little wife,” and when, as a climax to 
her provocation, she destroys a vase, given him by 
the cause of her jealousy, he takes her gratefully 
to his arms. The young lawyer enters only to be 
a witness to an embrace, instead of a blow, and 
the young couple’s happiness now being restored, 
Jack Deedes determines to follow suit by marrying 
himself, a step which the matrimonial dis- 
turbances of his friend had made questionable in 
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his eyes. The acting in the above is very good. 
Miss Palmer is as usual pleasant and piquante, 
Mr. Clayton highly successful, and Mr. Montague 
as gentlemanly as of yore. Mr. and Mrs. Charles 
Mathews conclude their engagement this week at 
the Olympic. 

Those wretched amateurs whom neither scanty 
audiences, popular derision, nor a centemptuous 
press have convinced of their feebleness at the 
Holborn Theatre, have now appeared at the St. 
James’s, where they repeat the exposure of aristo- 
cratic incapacity. ‘The spectacle of noblemen and 
gentlemen who are utterly pachydermatous to the 
arrows of ridicule is at once curious and instruc- 
tive. It shows that education and refinement 
may leave a man as silly and dull of comprehen- 
sion as the grossest ignorance. Cannot these 
gentlemen understand that, whatever their talent 
in other spheres of life, they are on the stage 
what professional actors speak of familiarly but 
expressively as ‘‘ sticks ?” 

The Princess's, Strand, and New Royalty 
Theatres retain their bills. At the Strand, 
however, the season terminates next week, Mr. 
Edward Swanborough. the treasurer, taking his 
benefit on Thursday. 





ENTERTAINMENTS. 





The Crystal Palace has fairly entered on its an- 
tumnal season; societies and excursionists are now 
its chief supporters. On Monday the Manchester 
Odd Fellows held their annual holiday festival there. 
Kighteen thousand people attended ; yet the number 
was mentioned apologetically, as previous gatherings 
have witnessed more, and circumstances combined 
this year to make the assembly less than usual. All 
kinds of amusements, extra to the many permanent 
attrattions of the Palace, were provided, and the day 
passed off with all the jollity which has characterised 
former similar occasions. The actual number ad- 
mitted on payment was 16,629; by season tickets, 
1,533: total 18,162. 

On Friday a repetition of the pyrotechnic féte 
produced for the Sultan was given with great splen- 
dour and suecess. The fireworks were magnificent. 
A royal salute of aeriai maroons commenced the dis- 
play, and then a balloon was sent up, to exhibit the 
magnesian light. This is one of the most brilliant 
and magical effects imaginable—an experiment which, 
however often repeated, never palls. On Friday, as 
the balloon sailed across the building, the dazzling 
sunlight of the magnesian wire sparkled on the glass 
of the Palace like a million diamonds, and made the 
long fagade look like a building in fairy land. Then 
stars, rockets, and set pieces followed, among the 
latter being the display arranged in honour of the 
Sultan. It consisted of a grand circle of brilliants, 
from which a crescent and a star were cut out. 
Around the circumference were tasteful groups, which 
comprised similar designs on a smaller scale, and 
the whole combination was surrounded with a rich 
bright fringe of golden fire. Then the grand salute 
which was given to the Sultan in honour of his visit 
was repeated, and this was one of the most pleasing 
features of the féte. At a given signal, 250 men 
lighted twice that number of coloured lights so si- 
multaneously that the effect was as sudden as it was 
picturesque. The cascade of silver fire was another 
triumph—an exhibition which presented the ap- 
pearance of fire rushing down from a rock, but so 
contrived that only the sound of falling water was 
produced. The illumination of the fountains and 
a grand flight of a thousand coloured rockets con- 
cluded the féte, which had the advantage of fine 
weather, and was attended by upwards of 15,000 
people. 

The Christy Minstrels have again changed their 
performance, and now present an entertainment of 
pleasing novelty. Messrs. Rawlinson, Haigh, and 
Ernest introduce ballads which show no falling off 
in style and sentiment, and evoke loud applause. 
Apparently there is never any lack of appreciation 
of prize jigs, for Mr. Washington Norton receives as 
much applause as though this kind of entertainment 
were wholly new ; but then Mr, Norton is an excel- 








lent dancer. The Italian Opera burlesque goes as 
merrily as ever, and the epilude, ‘‘ The Rival Lovers,” 
is full of fun and action, and brings the performances 
to an agreeable close. 





THE BIRMINGHAM FESTIVAL. 

Birmingham is about to enter for the twenty- 
ninth time upon the joys and trials, the gaieties 
and hard work incident to her triennial Musical 
Festival. Already the note of preparation has 
been sounded, and the message of invitation sent 
forth. Outward signs of preparation, apparent on 
many sides within the last week or two, show that 
Birmingham is fast awakening to the emergency, 
and exerting herself to “come up to time.” In a 
scheme of eight performances, extending over four 
successive days, the music is unimpeachable, 
though in some particulars it may lack variety 
and contrast. Hiindel’s music is undoubtedly of 
matchless excellence; but four great works by 
Hiindel in four days are a little too much for 
catholic-minded musicians. Apart from the pre- 
ponderance of Hiindel and the absence of 
symphonies, we do not think the most fastidious 
taste can take exception to the Festival pro- 
gram. ‘The ‘“ Elijah” resumes it old position on 
the Tuesday morning as the initial work of the 
Festival, a position from which it was deposed 
in 1864 in favour of “St. Paul.’ The latter work 


fnow ranks last in the order of performance, and 


the composer of Birmingham’s predilection thus 
becomes the Alpha and Omega of her Festival. 
Hiindel’s “ Alewander’s Feast,” which constitutes 
the special feature of the first evening’s concert, 
though it entered into the program of the very 
first Birmingham Festival, in 1768, has not been 
heard there for a quarter of a century past, and 
its revival on this occasion, therefore, will be 
tantamount to a new production for a large 
proportion of the audience. 

The new cantata by Dr. Bennett, which opens 
the performance on ‘Tuesday morning, will be 
looked for with great interest by all true musi- 
cians, to whom the conscientious zeal, the refine- 
ment, and the original genius of the composer, 
are well known. ‘I’o the masses, Professor Ben- 
nett is known chiefly by his, charming cantata, 
“The May Queen,” the most melodic, graceful, 
and decidedly original production of the class to 
which the English school has given birth; but 
among cultivated amateurs and musicians, this 
composer is held in even higher esteem for his 
instrumental works, his symphonies, sonatas, 
overtures, concertos, and miscellaneous pianoforte 
pieces, which, if few in number, are all of the 
highest and most imaginative musical quality. 
The collocation of Hiindel’s “ Judas Maccabeus ” 
with “The Woman. of Samaria” is an arrange- 
ment by Dr. Bennett himself. At the evening 
concert on Wednesday, the miscellaneous per- 
formance will precede instead of follow the pitce 
de résistance (Mr. Benedict’s ‘‘ Legend of St. Ce- 
cilia,”) an arrangement which may not inaptly be 
compared to commencing dinner with thedesert. In 
other respects, this concert is likely to yield unqua- 
lified satisfaction, not only by reason of the proved 
excellence of the cantata—originally produced 
with success at the Norwich Festival of 1866, and 
since repeated in London on more than one 
occasion with results not less flattering—as be- 
cause of the excellence of the miscellaneous selec- 
tions, among which may be especially noticed 
Beethoven's splendid ‘“ Leonora” overture, the 
“ Adelaida” of the same composer, in which Mr. 
Sims Reeves will be accompanied by Mdme. 
Arabella Goddard, and the fourth pianoforte con- 
certo of Professor Sterndale Bennett. Of the 
Thursday morning selection, Hiindel’s immortal 
“ Messiah,’ it would be superfluous to speak. At 
the evening concert the chief feature will be the 
new cantata by Mr. J. F. Barnett (pupil of Dr. 
Wylde), a young pianist and composer of some 
eminence and greater promise, who has already 
written an oratorio, “The Raising of Lazarus,’’ of 








which report speaks very highly, besides con- 
certos and chamber compositions which have been 
performed with much ¢éclat at several classical 
concerts in London. Friday morning’s program 
is of the usual composite character, including 
Gounod’s Mass in G (St. Cecilia), a very happy 
example of the composer's ecclesiastical style, as 
well as of the fresh life and interest that can be 
imparted to antique forms by skilful treatment 
and judicious blending with a freer and more 
modern style of music; and Hiindel’s glorious 
choral masterpiece, “ Israel in Egypt,” in which 
the Birmingham choir may be expected to reap 
new honours. As already intimated, the Festival 
will close on Friday evening with Mendelssohn's 
first oratorio, ‘St. Paul.” 

Of the artists the change on preceding years is 
marked and important. Mdme. Tietjens and 
Mdme. Sherrington among the sopranos remain, 
but Mdme. Rudersdorff and Mdlle. Adelina Patti 
are no longer in the goodly company. In their 
place we have Mdlle. Christine Nilsson. Mdme. 
Sainton-Dolby is still faithful to the Birmingham 
Festival, but in place of her old associate Miss 
Palmer, we are to have Mdme. Patey-Whytock, 
a contralto whose excellent voice and method have 
already very favourably impressed the music 
lovers of Birmingham. ‘The tenors are again Mr. 
Sims Reeves and Mr. W. H. Cummings, but no 
attempt has been made to fill the vacancy created 
last time by the defection, through illness, of Sig. 
Mario, who was to have discharged the duties of 
operatic tenor at the evening concerts. The 
principal basses are, as before, Mr. Santley and 
Mr. Weiss; and the instrumental soloists are 
once again Mdme. Arabella Goddard and M. 
Sainton. Numerically considered, the list of 
principals shows a slight falling off as compared 
with last Festival, but in this matter the com- 
mittee have only been following up the traditions 
of festival policy for many years past. Leaving 
out of account the instrumental soloists, of whom 
the number engaged at these festivals was at one 
time very considerable, we find that in 1849, when 
Sontag, Castellan, Jetty-Treffz, Catherine Hayes, 
Alboni, de Méric, Sims Reeves, Calzolari, and 
Pischek all appeared for the first time at a Bir- 
miugham festival, the corps of vocal principals 
amounted to 15 performers. In 1852 the number 
was again 15. In 1855 it dwindled to 13, in 1858 
and 1861 to 12, in 1864 to 11, and now to 9, 
a number which, notwithstanding the increase of 
the festival performances from 7 to 8 by the sub- 
stitution of an oratorio on the Friday evening for 
the time-honoured ball, is yet found ample for all 
artistic purposes, and apparently not less attrac- 
tive to the public than the much more numerous 
and costly companies of bygone years. 

While the corps of principals has diminished, 
however, the general orchestral body has to a yet 
greater degree increased, both in numbers and 
efficiency. In 1858, with 12 principals, the 
orchestral body, composed of 146 instrumentalists 
and 828 choristers, amounted only to 474. In 
1867, with nine principals, there are associated a 
body of 502 choral and instrumental performers. 
The band has fluctuated but little throughout 
these changes, and is substantially the same in 
constitution and numbers in 1867 as in 1858. 
The chorus numbers altogether 363 voices, of 
whom no less than 80 are volunteers from the 
Birmingham Amateur Harmonic Society. Some 
of the new works are yet in a rather backward 
state of preparation—the cantata of Dr. Bennett 
more particularly; but when Mr. Costa, who is 
expected to enter personally into action next 
week, comes upon the scene, all arrears will be 
rapidly fetched up. 





MR. BOUCICAULT AND THE 
ALBERT HALL. 





Mr. Boucicault has followed up his former ex- 
posure of the ineffectiveness of the Royal Albert 
Hall of Arts and Sciences, both in a national and 
speculative point of view, by another letter, in 
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pay is further considered. The object, he S, 
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over an en) eed reputation, he can await with 
composure what comes next. Ifis chief anxiety i 
that his building shall not be pulled about and | 
defaced with alterations to acconmmo it to ar 
object beyond his particular interest in Such |} 
care and forethought devolve in the present case | 
upon the Committee of Direction, composed indeed 
of the most eminent in taste, in science and in 


art; but fam >t] » noblemen and ventlemen 
in the remark that no member 


has had any experience 
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—a big thing of com n we have 


to do withit? Ina former com- 
munication | ventured to point 


important ones; 


won 
it, what are we 


out some objec- 


tions, believing them to be 

present others, not as an 

enterprise, but in the discharge of 
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duty, and in protection of my 
ah 


Ll now 
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a public | 
interest in the | 
the larges! 


opponent to 
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building, to whi Lam one of sub- 
seribers. 
the hall to be lighted? 
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Hlow is 
in round 
eighty yards 


The ceiling is, 
numbers, sixty yards in breadth and 
in length; or, allowing for its curva- 
ture, nearly 4500 square yards in surface, that is, 

nacre is suspended at a height of 
, 


fifty yards. ‘l’o illuminate such an immense area 


one nere, hi 


and with suflicient intensity of light to carry so 
great a distance, will, it seems to me, require a 
special gasometer attached to the building. How 
is the hall to be warmed? Not without an ap- 


puratus as extensive and costly as that in use at 


the Crystal Palace. 

Amongst the entertainments for which the 
place is designed are scientific and artistic con- 
gresses, flower-shows, exhibitions of artistic and 


scientific productions. ‘l'o accommodate these the 


central arena has been retained. This space is 
an oval welltwelve feet deep, occupying the centre 
of the hall. Those persons seated in the front 
row of the ampbitheatre stalls around this hole 
can seo into it; those in the seats behind them or 
in the boxes can have a partial view of its con- | 
tents, viz., of that part at the further side of the 
sunken arena to which they may be placed. The 
area of this hole being sixty feet by eighty feet 
will 


scarcely afford room for any very extensive | 
show, leaving at the same time space for alley 
ways. It is calculated to seat about six hundred 
persons closely packed ; therefore it is needless to 
observe that when oceupicd with flowers, models, 
or what not, it will not afford promenade for 3000 
or 4000 spectators, who, therefore, must enjoy tho 
show seated in their boxes and stalls, and with 
the help of their opera glasses. The arena cannot 
be increased, for the amphitheatre stalls around 
it are subscribers’ seats. The orchestral space 
cannot be made available, for it is on a pitch, 
rising bench above bench. Such a ladder is in- 
convenient for a promenade, and when a congress 
of scientific men or of artists meets, it is for the 
purpose of interchange of ideas, and not to afford 
a show to the public. If placed like a chorus in 
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| Commons ? 


the orchestra, I cannot see how they can inter- 
communicate; to address them the speaker must 
turn his back on the public. 


were 


If such a congress 
ssembled in th 
arena, they 


wholly inaudible. 


t extraordinary hole the | 





FRANCE. 


Paris, Aug. 7. 
The “ Romeo et Juliette” makes its way quietly in 


iz : ° — | * : : Ps . . 
would be only partially visible and! private circles, and picks up new friends daily. 
j j Pp E y 


|'There is no enthusiasm about it, as there was 


When not required for such purposes, it is in | when it first came oat; but it is liked; people re- 


contemplation to floor over the abyss 


those subscribers who have selected by the plan 


the choicest amphitheatre seats marked thereon 


e. 


five rows of choicer stalls inter 





front seats into back 
talls into pit. 


tion to open a tier of boxes 


rows ; 
orchestra s It is also in contempla- 
under the grand tier; 
and here again I submit that many persons may 


have been induced to subseribe for boxes under 


the impression, there being but few in number, 


they might be considered the more valuable and 
select. 

Let us now approach the financial question. 
The renters of Drury-lane Theatre are on the free 


llist, but have no right to a seat unless they find 


one vacant and unlet, and cannot transfer their 
The ticket-holders of the 
Crystal Palace enjoy similar rights; but, as I 
observed in my former letter, not only have the 
box and stall holders in the Royal Albert Hall an 
assigned portion--being the larger and better 
part—of the building, but they can sell their seats. 
Indeed this advanta t 

+ 


prospectus as 


subscribers. 


privilege nightly. 





ro was urged upon us in the 
a valuable inducement to become 
Therefore, when a monster concert 
is announced we can place our own money-takers 
and check-takers at the doors to sell the best seats 
at what prices we please, irrespective of the charge 
of admission made by the entrepreneur. If no 


;manager of concerts or entertainments will face 


such a state of things, it follows that no revenue 
can be anticipated. Whence is the cost of mainten- 
ance to be derived? Who pays the taxes, officers, 
cleaners, 


gasmen, watchmen, lighting, heating, 


| insurance, the myriad items leakage of so great 
jan enterprise, and the huge item of repairs? 
| These outgoings will demand at least £10,000 a 
year! 


The House of 
Do you not hear by anticipation the 


Where is it to come from ? 


/ annual howl elicited from that urbane body when 


this vote is applied for? There remains, however, 
astill more ugly financial feature in the affair. 
In the words of the estimate we learn that the 
hall can be built for £200,000. Then why have 
not Messrs. Lucas undertaken the contract at that 
figure? They have not done so, but are to be paid 
whatever the building may cost. Now, in the 
opinion of many skilled in these matters, it will 
cost at least £300,000, and our experience in 
similar works confirms that view. Where is the 
deficit to come from? Not from the subscribers; 


| our interest is that it shall come from elsewhere ; 


and if from elsewhere, that as much as possible 
may be spent on the place, of which we own a 
portion; we have bought a slice of the cake, and 
the richer it is made the better for us. We are 
not shareholders in a commercial enterprise, we 


are compound householders, or rather collective 
, householders. 


We defy debentures or preference 


shares: no financial ingenuity can insert a pre- 


| ferential interest between the box freeholder and 


When the building, then, has 
absorbed the £200,000 subscribed and stands un- 
finished, like a Coliseum in embryo instead of in 
ruin, whence will come the deficit required to 
complete it P—the House of Commons ? 

By the terms of our charter we are debarred 
from exacting any account of the proceedings of 
those to whom the management of the scheme is 
confided until one year after the building is com- 
pleted. A Board of Railway Directors might, in 
some cases, regard such a clause as a convenience; 
but I doubt that the noblemen and gentlemen 
composing the Committee under the presidency 


his possession. 


of the Prince of Wales will use it to stifle legiti- 


mate inquiry. 


|space thus acquired for extra stalls; but surely | 
| will str le and ectiat tn ott : | i 
will strongly and very fairly object to find twenty- | written to M. 


in fact, turning | 


a | 


~ 


and use the | turn to it with added interest; it is better 


appreciated as better known. What Gounod’s 
| intentions are regarding the school he serves, 
|may be gathered from the letter which he has 
de Gasperini, the celebrated 


posed between them | critic and editor, and which runs as follows :— 
{and the entertainment, thus transforming their | 


«“ Panis, April 29, 1867. 
“Sir:—Permit me to tell you how I have been 
gratified by your flattering appreciation of my 
|new opera, in the Liberté of this evening. If 
there is anything which touches me still more in 
| this criticism, it is, as I tell you with a lively and 
| profound joy, the fact that you have understood 
/me and have stated my faith in a cause to which 
I have devoted all the light of my mind and all 
the strength of my heart, namely, to the implac- 
able hatred of the formula (formule), of the empty 
envolope; and to the love of that form, which is 
the direct issue of the emotion, which is its 
substance and its cause. I am happy, very 
happy, that you have understood me, and 
expressed it in such a manner and with such 
accuracy. ‘These are, indeed, the finest ‘copy- 
rights’ of an author. I thank you, and remain, 

| very cordially, yours, Cu. Gounop.” 


| It requires but little knowledge of Gounod to 


|see that he hates formulas; and but little 








* | acquaintance with the music of the times to notice 


that he is shaking them off with admirable success. 

Mr. Sothern (who “can’t speak English, and 
stammers pitiably,” as the French say) has left 
us. On Friday the Emperor and Empress 
attended, though they had only left off their deep 
mourning for the Emperor Maximilian the day 
before. Their Majesties appeared to enjoy the 
performance thoroughly, and stayed till the end. 

he Exhibition of lion-tamers is to be stopped 
in future, for Batty narrowly escaped the other 
day. His lioness had whelped, and the leonine 
papa ate up two of the cubs. With a tenderness 
which does her honour, mama did her best to 
conceal her third and last darling from the 
“brute of a husband” who had shown so little 
family affection. Batty interposed to save the 
cub, but the lioness mistook his meaning and 
sprang on him; so now all entering into lions’ 
dens is to be stopped, and very wisely too. 

Gossip says that Mdme. Miolan-Carvalho is 
about to leave the Lyrique, though her husband 
remains manager and lessee of the theatre. 
Pourquoi? Nobody is exactly prepared to say—at 
least not in print. 

M. Emile Thomas, the statuary, has just 
executed a most strikingly-resembling and life- 
like bust of Alexander Dumas p?re. The work 
was accomplished in one day, and after a sitting 
of only one hour and a half. A spectacle came 
off last week at the Thédtre des Jeunes Artistes. 
The entertainment was to include four different 
pieces. The great feature in it was, however, the 
anticipated débat of a lady of rank, called, by an 
“ jpresistible vocation,” to the stage. Talking of 
rank, that of Rossini is recognised by many of the 
potentates who have came to Paris; indeed, some 
of them have accorded him precedence. The 
Emperor spied him out in the back of his little 
pit-box at the Opera lately, and sent for him. 
Rossini apologised to their Majesties for his 
dilapidated attire ; and with good cause, for he 
devotes more of his income to creature comforts 
than to external decorations. The Emperor 
courteously replied, “ Bah! we sovereigns do not 
care about such trifles.” Then, as you know, 
Rossini sent to the King of Portugal to ask if it 
would be his Majesty’s pleasure to receive him, as 
he would like to pay his respects to the royal 
composer. The King sent his compliments; he 
was the younger of the two, he would call upon 
the maestro this afternoon; and he kept his 
word. This visit recals the courtesy of Francis 
I., who picked up the painter's brush whilst 
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standing by his easel, and of that Duchess of 
Ferrara who stood as an undraped model for 
Titian, “than whom (as Nicholas would remark), 
a more splendid woman though a little free.” 

Mdlle. Fargueil having recovered from her 
indisposition, has taken her old part of Clotilde in 
the “Famille Benoiton,”’ sustained during her 
absence by Mdlle. Thése. A very exciting scene 
was witnessed on the stage after her return. A 
portion of the scene took fire, and symptoms of 
panic manifested themselves in the audience. 
Parade advanced and shouted to the audience, 
** Why do you go? Do we go? Are you then afraid ?” 
Turning to Mdlle. Fargueil he said “ Are you 
afraid?” “Not at all,” she answered, sitting down 
on a chair. The public remained, the fire was 
extinguished, the performance was resumed. 

The Thédtre Francais has been again leased to 
M. Gras. A very brilliant season is anticipated. 
Mdme. Ristori has been re-engaged, and in 
addition to the parts she has already played will 
enact Francesca di Rimini, Joan of Arc, Norma, 
Sorella Teresa, and, most important of all, Marie 
Antoinette, in anew play by Giacometti, written 
expressly for the use of the actress. Les Idées 
de Mdme. Aubray has at last, after a very success- 
ful run, been withdrawn from the boards of the 
Gymnase. It has been succeeded by three pieces, 
* La Cravatte Blanche,” “ Les Vieux Péchés,” and “ Mi- 
chel et Christine.” The first is a pleasant little no- 
velty by M. Gondinet, in which Mdlle. Pierson acts 
very charmingly. The following pieces are revivals. 
** Les Fourches Caudines,” a comedy in three acts by 
M. Amédee Achard, is in rehearsal at the same 
theatre which will probably revive “ Nos Bons 

7illageois”’ before long. M. Daiglemont seems 
determined to make something of the Theatre 
Beaumarchais. Last week was the “ opening 
day,” and the “ Trésors du Diable” were exhibited 
to those who did him the honour of a visit. 
Amongst the artists engaged are Mdile. Samuel, 
from the Odéon, Mdlle. Leriche, and an extremely 
pretty actress called Exter, MM. Noirot (stage- 
manager) Aimé Gilbert, Tétrel, Dorsay, Gravier, 
&c. After the “Trésors” will follow “ Marthe la 
Lorrain,” <“ Le Roi de Vivewrs,”’ and “ L’Oncle du 
Midi.” “La Vie Parisienne” has been withdrawn 
from the Palais Royal, after 265 representations. 
Mdille. Zulma Buffar and M. Berthelier go to 
Marseilles, to play in the ‘‘ Grande Duchesse de 
Gerolstein.” The receipts at fourteen representa- 
tions of “ Hernani” have been 80,558 fr. The 
largest receipt was on the twelfth performance, 
6,289 fr. <A five-act drama, by MM. Eugéne Nus, 
Alphonse Brot, and Charles Lemaitre, which was 
represented for the first time on the 25th 
September, 1855, entitled, “ La Tour de Londres,” 
will be given at the Gaité when the “ Casseur de 
Pierres” has broken all his stones, then will follow 
« Peau Wd Ane.”’ Les Vacances de Cadichet,” the 
successful novelty at the Folies Dramatiques, 
is by MM. Commerson and Normand. M. Coque- 
lin-Cadet, son of the famous actor, is about to 
make his débét at the Odéon, where he will replace 
M. Thiron. He was the winner of a prize for 
comedy. ‘“ Don Baldassari,’’ by MM. Jules Ruelle 
and De Mortarieux, will be given shortly at the 
Fantaisies Parisiennes. 








TESTIMONIAL TO SIGNOR BEVIGNANI. 


On Saturday last, the 83rd inst., all the principal 
artists and the leading members of the band and 
chorus of Her Majesty’s Theatre were assembled in 
the committee-room, for the purpose of presenting 
a testimonial to Signor Bevignani. 

Signor Mario, who had undertaken its presentation, 
but was unavoidably absent, had requested Mr. 
Mapleson, in a letter very flattering to Signor 
Bevignani, to act as his substitute. Mr. Mapleson, 
in addressing Signor Bevignani, expressed the 
pleasure it gave him to perform so agreeable an 
office. He then said that the testimonial had been 


subscribed for by all the ladies and gentlemen 





he was held by them all. On his own behalf, Mr. 
Mapleson had to add a few words in corroboration 
of the sentiments expressed by the subscribers. 
During the last provincial tour made by his Opera 
Company, circumstances occurred which made it 
necessary for Signor Bevignani to undertake at the 
shortest notice the entire musical direction of this 
large company in cities like Edinburgh, Glasgow, 
Liverpool], Manchester, &c., but satisfying the 
exacting audiences attending the performances of 
Italian operas in such a degree that his merit and 
thorougk suecess were loudly acknowledged not only 
by the public, but in the warmest terms by all the 
leading papers of those towns. He would recall to 
the memory of those present that Signor Bevignani 
succeeded in bringing out eleven different and im- 
portant operas in as many consecutive days. Mr. 
Mapleson wished it to be understood that this 
testimonial was in no way to be construed into any 
demonstration against his talented friend Signor 
Arditi, but was to be understood only as a joint and 
spontaneous mark of esteem for the merit and 
genius of a young and rising musician. (Cheers). 
Signor Beyignani, with great emotion, said that 
he was quite overcome by the unexpected offering 
on the part of so many distinguished artists, and 
searcely knew how to reply. He always felt it an 
imperative duty to do his very best on all occasions, 
but now, more than ever, he would feel that he had 
to strive doubly to merit the great compliment 
bestowed upon him. 

Besides a baton, an ivory scroll, with the follow- 
ing inscription in illuminated letter text on parch- 
ment, was presented : 

“ July, 1867. 

‘“‘ This testimonial, with a gold and jewelled Ivory 
Baton, was presented to Signor Bevignani by Mdlle. 
Tietjens, Signor Mario, and other principal artists, 
also by the members of the band and chorus of Her 
Majesty’s Theatre,as a mark of great admiration 
and esteem for the talent displayed and the per- 
sonal qualities evinced as Director of the Musie 
during the Opera and Concert Tour 1866 and 1867.” 
The biton was designed and manufactured by 
Messrs. Phillips, of Cockspur-street, and is a magni- 
ficent specimen of artistic and finished workman- 
ship. It is of fine ivory, surmounted by a gold 
and jewelled point, with a base to correspond 
of pure and massive gold, containing emblematic 
devices of music, surrounded by upwards of sixty 
rubies, with laurel wreaths and lyres of gree 
enamel, &c. &e. 











REVIEWS. 
[Cramer & Co.] 

1. * Fantaisie de Salon sur ‘ Stradella’” (de Flotow). 
Par Rénfé Favarcer. 

2. “Fantaisie sur ‘ Masaniello,’” 
Réné Favancer. 

3. “ Fantaisie sur Vopera ‘Le Domino Noir.’” Par 
RENE Favancer. j 
M. Favarger has produced three charming fan- 

tasias, which are quite within the powers of a 

moderately good player, and which depend for their 

effect on a tasteful rendering rather than the display 
of the “ brilliancy ’’ which so often consists in a mere 
scrambling about the keyboard without either melody 
or expression. As teaching pieces they are invalu- 
able, and will prove most acceptable to both master 
and pupil. 


Pour Piano. Par 





[NovetLo, Ewer & Co.] 

“ The Supplemental Hymn and Tune Book.’’ Com- 
piled by the Rev. R. Brown, St. Mary Hall, 
Oxford, Curate of Evesham, Worcestershire. 
Under the sanction of the Lord Bishop of 
Worcester. 
This supplement contains about seventy hymns 
and tunes, some of them being well-known hymns 
united to new tunes, and in other cases favourite 
tunes have been used for new or comparatively 
unknown hymns. 
Taking any one of the popular hymn-books as 

a standard, Mr. Brown’s book will in many cases 
offer agreeable and useful alternatives, either in 





present, as a proof of the sincere esteem in which 


deserving of thanks for his selection, not less than 
for the tunes he has composed, which are certainly 
among the best in the book. 





“Praise.” Sacred Part-song for Four Voices. 
Words by Monraomery. Music by WittiaMm 
J. Youna. 

‘* Blow, ye balmy breezes, blow. Part-song for 
Four Voices. Words by Mrs. Tomas Dopps. 
Music by WinusaAm J. Youna, 


The above form Nos. 7 and 8 of a series of part- 
songs, the former numbers of which were noticed 
by us in terms of commendation. ‘here is cer- 
tainly no falling off in the present pieces, both of 
which are very meritorious, though— and we do 
not speak disparagingly—we prefer Mr. Young in 
his secular mood. 





[Cocks & Co.] 
« Adieu.” Vocal Duet. The Poetry by WinuaM 
Hints. The Music composed by Franz Apr. 
This forms one of Abt’s well-known series of 
duets, and is quite equal to any of its fellows in 
melody and elegaace of arrangement. It will be 
acceptable both in the school and the family 
circle. 





“A new School of Velocity and Ewpression for the 
Pianoforte.” By Immanvet Ligsicn. 

The playing of scales must ever be the best 
foundation for the acquisition of rapid and taste- 
ful performance. In this work M. Liebich has 
adopted considerable novelty of arrangement, and 
one calculated to produce very beneficial results. 
Besides the scale exercises in all the major and 
minor modes, the work contains short preludes 
and modulations in all keys, a familiarity with 
which must inevitably give a great command of 
the instrument. We can heartily recommend the 
student to make himself acquainted with this 
book. 





“‘ Poor Bessy was a Sailor's Wife.” ‘Transcribed for 
the Pianoforte by Immanvet Liesicu. 

An appropriate arrangement of this favourite 
air. It is showy but not difficult, and must be 
admired whenever heard. 





[AucenerR & Co.] 
“Primrose Time.” Quartet for Soprano, Alto, 

Tenor and Bass. By D.J.C.S. 

Why the composer should not put his name to 
this pleasing quartet is a mystery, as the work is 
a credit to any musician. The words, too, are 
good, and go well to the music. 





aa tied 


NANIA. 
(On the fate of the Emperor and Empress of Mexico.) 








I. 
Mourn for thy Prince, oh! House of Hapsburg weep! 
Thy noblest member sleepeth his last sleep, 
The right-royal soul has gone unto his rest, 
His brave true heart is still within his breast ; 
Faithful to death to that far distant land 
That one had erring thrust upon his hand, 
Dying he leaveth nought: save this to fame, 
A deathless lesson and a spotless name, 
II. 
Poor lovely lady ! sweetest peace flower, 
A world of sorrow was thy wedding dower! 
Thy prayer one monarch would not grant to save 
Thy husband's life—his body from the grave : 
This broke thy heart; another did refuse 
To give him pardon, or his acts excuse: 
This made thee mad; sad sacrifice thou art 
To empires, and thy tale rends every heart ! 


111, 
Of this unhappy pair the world knows not 
Which has the saddest fate, the hardest lot : 
At Queretaro, see! the martyr dies ! 
At Miramar the wretched victim lies! 
Looking on to the cold blue sea afar, 
Watching for him by the yer evening star, 
Waiting till Paradise shall grief destroy, 
And with her consort heaven's good enjoy ! 





words, or music, or both, The compiler is therefore 








July 5th, 1867. 
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THEATRE ROYAL, COVENT GARDEN. 


Thursday next, August 15, Selections from the Operas of 


LOHNGRIN, DON CARLOS, MOSE IN EGITTO, FLIE- 
GENDE HALLANDER, L'ASSEDIO DI CORINTO, IL 
CROCIATO IN EGITTO, L'ETOILE DU NORD. And a 
Selection from Gounod’s last New Opera, ROMEO AND 
JULIET 
THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton, 

THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 

CITY. Messrs. J. C. Cowper, W. M'‘Intyre, F. Villiers, J. 


Irving, J. Rouse, H. Rignold, ©. 
Robertson, and R. G. Le Thiere, 


Warner; Mesdames M. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LOVE CHASE. Messrs. Chippendale, Howe, Rogeys, 
Kendal ; Mesdames Sedgwick, Burke, &c. TO PARIS AND 
BACK FOR FIVE POUNDS. Mr. Buckstone. And THE 
RIFLE AND HOW TO USE ITT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, J. G. Taylor. THE LADY OF LYONS. 
H. Neville, Billington, Ashley ; Miss K. Terry. 
OF LUCK Mesars, J. Clarke and J. G, Taylor, 


Messrs. 
And A SLICE 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Hermann Vezin. 

THE DAY AFTER THE WEDDING. After which, THE 
MAN O' AIRLIE. James Harebell, Mr. Hermann Vezin. 
Messrs. E. Price, H. Forrester. And THE CLOCK MAKER'S 
HAT. Miss Charlotte Saunders. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

SIX MONTHS AGO. Mr. Clayton, H. J. Montague ; Miss 
M. Palmer. THE LIAR. Mr. and Mrs. C, Mathews. COOL 
AS ACUCUMBER, Mr.C. Mathews. THE CRITIC. Messrs. 
(. Mathews, Murray ; Miss E. Farren. 


THEATRE ROYAL, ST. JAMES'S. 
Performance in aid of the Universal Beneficent Society. 
TURN HIM OUT. Followed by KING O'NEIL. Conclude 
with THE MILLER AND HIS MEN. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


REVERSES. Messrs. S. Emery, Parselle, Robson, Swan- 
borough ; Mesdames Ada Swanborough, Johnstone, Manders. 
And The Latest Edition of FRA DIAVOLO, Messrs. Thorne, 
James ; Mesdames Gwynue, Nowton. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore, 
Misses C. Anderson, M. Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Rosina Ranoe, M. Oliver. And MRS, WHITE. 





BRITANNIA THEATRE. 


SCARLET DICK; or, the Road and its Riders. Messrs. 
Howe, Drummond, Leslie, Bigwood, Elton ; Mesdames J. Co- 
veney, E. Macarthy, &c. After which, the Champion Skaters ; 
Mr. C. Woodman; Little Levitte, the Electric; Jessie Nena, 
the Soubrette; and Mr. J. Plumpton, Concluding with JACK 
O' LANTERN ; Mr. Reynolds, Miss 8, Miles, 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The new COMIC BALLET. SCENES IN THE ARENA. 
Mame. Gerard, Madlles. Rochez, Lambert, and Pouel ; Messrs. 
A. and C. Bradbury, Gerard: the Kings of the Carpet; 
Fillis’s extraordinary Fire Horse; Airéc’s Thrilling Trapeze 
Act, &, 


SONGS OF THE RHINE-LAND. 


A SERIES or tne BEST VOLKS-, STUDENTEN., 
3URSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 


Selected with special Symphonies and Accompaniments hy 


ALBERTO RANDEGGER. 


Translated from the German by 
L. H. F. DU TERREAUX. 


Now Published. 
No. 1. TRUE UNTO DEATH. (Der treve Tod.) 
THE LIVE-LONG DAY, (Den Tiehen langen 


T'ay.) 
. THE MILL-WHEEL. (Zu einem hithlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE, (Der 
Schlossergesell.) 
8. THE LESSON OF YOUTH. 
Jahre gehen.) 
9 THE FORGET-ME-NOT. 
nicht.) 
. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED. 
der Ferne.) 
2, THE SPINNING 
Spinnerlied.) 
MAY MORNING. 


to 
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(Das Vergissmein- 
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WHEEL.  (Marianchens 
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1?. (Mailied am Morgen.) 


PRICE 8s. EACH NUMBER. 


The Series to be Continued. 


CRAMER AND CO. LIMITED, 


201, Recent Srreet, Lonpon, W. 


NOTICES TO CORRESPONDENTS. 
——>——_ 
T. (Arnheim).—Arrived too late for this week. 
PAULINE.—Write to Mr. Lacy, Bookseller, 81, Strand. 
Sr. Bris.—Yes, by Patti and Lucca both but not this season, 
Harprist.—Mr.* Bochsa was a very clever performer on the 
harp. His dismissal from the Royal Academy of Music 
arose from his bad private character, not from want of 
professional ability. The whole affair will be found re- 
lated in the “ Harmonicon.” 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
a 
It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mario and Grisi were expected at Baden-Baden 
at the beginning of this week. 


Flotow’s ‘‘ Wittwe Grapin” has been performed 
at Pesth with very great success. 





Mozart's “ L’ Oie du Caire,” recently produced in 
Paris, has now been published for voice and 
piano. 





Reinecke’s ‘‘Kénig Manjred,” well known in 
Germany, has been produced in Wiesbaden for 
the first time, and succeeded well. 





Mdlle. Patti is on her way to Switzerland to 
take a short rest before making her rentrée at the 
Italiens. 





The health of Mr. Charles Kean is improving 
under the favourable influence of the air of 
Weston-super-Mare. 





On Saturday last the Emperor of the French 
went in State to witness Mr. Sothern’s perform- 
ance of Lord Dundreary. 


Lady Don has been playing in Montreal to 
large houses during ‘late weeks. She was to open 
in Toronto on the 22nd ult. 








Mr. John Brougham commences an engagement 
at the Olympic Theatre, New York, on the 22nd 
inst., opening in “Columbus” and “The Fast 
Max.” 





The Lyceum, it is said, will produce a 
pantomime at Christmas. Mr. Charles Millward 
is to be the author, and the subject will be Don 
Quixote. 

Mr. Benedict is in Paris, Schulz is also in Paris, 
and other London resident musicians are taking 
advantage of their summer vacation to visit the 
Exhibition. 





A dramatic version of Mr. Yates’s novel, ‘‘ The 
Black Sheep,’”’ has been produced at the New York 
Theatre. The adapter, Mr. Frederick G. Maeder, 
plays a part in the drama. 





Mr. J. Brutus Booth has leased the Boston 
Theatre for the coming season, for the sum of 
twenty-four thousand dollars. The opening 
night is fixed for the 29th proximo. 





Miss Leo Hudson, a second edition of the Men- 
ken, and one who has lately been creating a sen- 
sation in America, will shortly sail for Europe. 
She is to playa star engagement at St. Peters- 
burgh. 





The study of ‘‘ Hamlet” will shortly commence 
at the Paris Opéra. M. Ambroise Thomas has 
received the two first acts of his score from the 
bureau de copie, and is putting the finishing 
touches to the others. 


-_-——— 


We understand that Dr. Wylde proposes shortly 
to open St. George’s Hall as an English opera 
house, for the purpose of presenting the most 
popular of national operas, supported by inter- 
ludes of opera buffa and operetta. 





Malle. Nilsson has gone to Spa, where she is to 
sing on the Friday of the present week, and thence 
she returns to the Thédtre Lyrique, to “ create ” 
the “ Bleuets” by M. Jules Cohen. After that 
she will make her début at the Opéra. 





Mr. Toole proposes shortly to take a holiday and 
visit Paris. He was at one time expected to ac- 
cept an engagement at the Italiens to play in 
“Tei on parle Francais,” and other farces; but 
that intention appears to have been abandoned. 





MM. Offenbach, Cremieux, and Tréfeu, have 
signed with M. Gaspari, the manager of the 
Menus-Plaisirs, an engagement by which they 
agree to deliver by November an opera buffa 
‘Genevieve de Brabant,” in eleven tableaux, 
entirely remodelled from the piece which was 
played under this title at the Bouffes-Parisiens. 





A German journal reminds its readers last week 
that in 1782 the Leipziger Zeitung contained the 
following cuyious notice, emanating from a writer 





jof that town :—‘A certain Mozart, of Vienna, 
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has taken the liberty of denaturalising my drama 
“ Belmonte and Constance,” in turning it into an 
opera libretto. I formally protest against this 
infringement of my rights, and reserve myself the 
power of further action.—Christopher Friedrich 
Bretzner.” 





The candidates for the vacant chair of the late 
M. Ponsard at the Académie are numerous and 
diversified. The following are the names already 
brought forward: —M. Henri Martin, M. de 
Champagny, the most Reverend Father Landriot, 
Archbishop of Rheims, Generals Trochu and 
Changarnier, and last, though not least, M. 
Rouher. 





Before the marrisge of Frl. Bettelheim was 
completed, the young artist requested an 
audience of the Emperor of Austria to thank 
him for having kindly authorised the cancelling 
of her contract with the Opera. His Majesty 
congratulated her, and added “I trust that you 
will be as fortunate in matrimony as you have 
been on the stage.” 

Costa’s “ Naaman,” it is said, will be given 
early in September, at the Italiens in Paris. 
Oratorios have never found much favour with 
French amateurs hitherto, but the talent expected 
to sustain the principal parts in Costa’s sacred 
drama may possibly conduce to a complete success 
of “Naaman.” Rossini has expressed his inten- 
tion of being present. 





On Tuesday the ninth party of workmen left 
London for Paris, under the auspices of the Paris 
Excursion Committee. There were about 170 in 
all, of whom more than 130 were workmen em- 
ployed at Messrs. Broadwood’s pianoforte factory 
at Westminster. Mr. Hodgson Pratt, the vice- 
president and hon. secretary of the committee, 
personally superintended the final arrangements. 





The Royal Artillery Band was proposed to the 
Council of Jurors at Paris to compete for the prizes 
lately awarded to the military bands of the 
Continent. Why this numerous and efficient band 
did not attend requires explanation. Thestrength 
of no other regimental band but that of the 
Artillery, with its very able master, Mr. Smythe, 
would stand a fair chance with the Austrian and 
Prussian bands of 80 performers. 





The decoration of the Legion of Honour is be- 
coming very cheap. M. Jonas, the secretary of 
the third Section of the Musical Committee of 
the Exhibition, and Herr Wieprecht, the director- 
general of the Prussian bands, have been decorated 
with the Cross by the Emperor. The officers who 
accompanied the foreign bands have all been made 
Chevaliers of the Order, with the exception of the 
Russian and Austrian colonels, who, by virtue of 
their rank, have been made Officers. 





Mdme. Lemmens-Sherrington and M. Lemmens 
contemplate starting on a provincial concert tour 
on the 30th September, the round to embrace 
Scarborough, Blackburn, Birmingham, and Clifton. 
The party includes Miss Lucy Franklein, Mr. 
Varley, Sig. Caravoglia, and the Mustel Organ. 
We are sorry to observe Claribel’s name twice in 
the advanced copy of the program. Perhaps, 
however, this is a misprint which will be corrected 
before the programs are printed. 





Messrs. Puttick and Simpson are this week 
selling the dramatic and musical copyrights of 
Mr. Rophino Lacy, which include Rossini’s 
* Donna del Lago” (English version), his 
“ Barbiere,’’ ‘ Cenerentola,’ ‘Il Turco in Italia,” 
* Mose in Egitto,’ Verdi's “ Nabuco,” Halévy’s 
« Guinevra,” Mercadante’s “Il Giuramento,” 
Boieldieu’s ‘“ Marguerite,” Aube’s ‘ Léocadie,” 
“ Le Dieu et la Bayadére,”’ ‘“‘ Le Cheval de Bronze,” 
* Fiorella,” “Fra Diavolo,” the “ House on the 





l 
Bridge of Notre Dame,” and others. The late Mr. | 
Brettell’s standard editions of opera libretti and | 
other copyrights are included in the sale. 





thirty persons were present, and those evidently 
from curiosity alone. The sale, we are told 


| (through want of publicity), was not known to 


many monied speculators in the country, who, no 


We understand that Mdme. Sainton-Dolby, | doubt, would have attended the mart. 


feeling the growing need of repose, and having, 
during many years of industry and perseverance | 
as a successful vocalist, acquired sufficient | 
fortune to rest without further exertion, proposes | 
to retire from the lyric platform at the close of | 
the season 1868. Mdme. Dolby is wise to accept | 
the necessity before it become imperious. Her | 
greatest fame belongs to the past, and can only | 
be impaired by the attempt to perpetuate it. | 
When she has retired, the world will only re- 
member how great was her reputation before she 
became a speculator in rubbish. 





We hear from Paris that the Exhibition will 
continue open until the end of October. Civilians 
petition for the permanency of the structure, but 
the soldiers demand the space in the Champs de 
Mars for their habitual military manwuvres. It is 
probable that some portion of the iron building 
will be converted into a military hospital, and 
barracks for cavalry. Loud complaints are made 
by jurors and disappointed exhibitors against the 
Commissioners for not affording more time to ad- 
judicate upon the merits of objects exhibited. 
Some surprise is felt, very naturally, that the 
English paid musical jurors were amateurs. In 
nearly all other classes professional and practical 
men were employed. 





In mentioning the retirement of the veteran 
musician, Venua, in last week’s Orchestra, the 
name of the ballet which first established his re- 
putation in Paris and London was wrongly attri- 
buted to “ Cendrillon,’ instead of “ Flore and 
Zephyr.” The latter was first produced by Didelot, 
with Venua’s music, in Paris, 1816, and given for 
the famed Taglioni in London, 1832, with Mdlle. 
Teresa Elsler. These brilliant gatherings of les 
Déesses de la Danse, and mythological ballets with 
original and clever music, are now reckoned 
in London among the things of the past. In one 
sense it is unfortunate, since the composing and 
scoring of ballet music afforded scope for the 
imaginative and creative faculty of the musician. 

At the eleventh annual meeting of the share- 
holders of St. James’s Hall Limited Liability 
Company, it was stated that the debt on the 
property, when paid off in a few years, will leave 
a dividend of 8 per cent. for the original share- 
holders. In place of Mr. Metzler, deceased, Mr. 
John Horatio Lloyd, the eminent barrister, was 
elected member of the board of directors. 'T'o the 
credit of the directors of this company it is right 
to state that they have never accepted any pe- 
cuniary recompense for their services. They are 
entitled, we believe, to have free admission to all 
entertainments that are given on the premises. 
From our own experience we can bear testimony 
to the zeal and active intelligence of the resident 
keeper of the Halls, Mr. Austin. By some 
scheme, mooted at the Meeting on Monday last, 
there is a fair prospect of a dividend on the 
original shares being declared at the next annual 
call of proprietors in 1868. 

Last week the property of the Strand Music 
Hall was offered for sale at the Auction Mart, 
Tokenhouse-yard, by Messrs. Chinnock and 
Galsworthy, who gave a very full description of 
the whole premises, and submitted them in that 
entire form to bidders at a starting price of 
£40,000. No bid or advance on this sum was 
offered, and the property was then withdrawn. 
After this the portions of the estate not used as 
the Strand Music Hall were excluded from the 
sale, and the Music Hall and approaches were 
offered by themselves, the starting price being 
placed at £30,000. Not one bid was obtainable, 
and the lot, thus modified, was ultimately with- 
drawn to be offered for private contract. Only 











The connection between Church music and 
soapsuds is not so obvious that one can help 
wondering at the following advertisement, which 
is cut out of a contemporary :— 

ANTED, to live in Seotland, an UNDER 
LAUNDRY MAID, who understands her business 
thoroughly, and is a good ironer. She must be a member of 
the Church of England, a good singer, and willing to take part 
ina Church Choir, Address, by letter, C.B., &c, 
If the proficient in soap had been required in 
England instead of Scotland, we might have 
traced some connection between her art and the 
metaphorical avocation of a Bishop renowned for 
cultivating a musical and otherwise florid service. 
As itis, we can only suppose that sacred music, 
long banished from the Scottish drawing-room, 
has taken refuge in the Scottish kitchen. Only a 
profane mind could conceive any analogy between 
Church worship and Church wash-up. 





The Tomahawk’s musical criticism by no means 
bears out the incisive character arrogated in the 
title of the journal. An article this week on 
Amateur Music—itself written in the most 
amateurish style, teste the editorial ‘ we” 
dragged into every sentence—is more than 
usually feeble. Can anybody make top or tail of 
the following sentence ? 

“We are not a musical Baron de Brissac to 

prepare melodious menus for ‘ Belgravian mothers’ 
that there is a mine of wealth to be found in 
Mendelssohn’s songs, or Schubert’s, or, if they 
must follow the fashion, in M. Gounod’s ‘ Night 
Melodies.’ ”’ 
It is a great thing to look after the morals of the 
nation, of course, and a small thing to look after 
one’s own grammar. Nevertheless a stray half 
hour might be profitably spent by young Toma- 
hawkers in learning how to think sensibly and 
write lucidly. The rest of the musical article is a 
little more grammatical but not less weak than the 
extract we have quoted. 


A general meeting of the excursionists to 
London of the Civic Guard of Antwerp has just 
been held, which was largely attended. Major 
Bex presided, and the first matter decided upon 
was to present Miss Burdett Coutts with an album, 
a true object of art workmanship, containing the 
portraits of all the members of the Antwerp Civic 
Guard who had been so handsomely entertained 
at Holly Lodge. A committee of nine was ap- 
pointed, and the work has been entrusted to M. 
Bogaerts, the producer of the beautiful trophy 
which was presented to the Rifle Association. One 
member proposed to fund the balance remaining 
of the 50 francs paid by each member, and to 
apply the interest to thé purpose of giving an 
annual prize in Brussels to the English volunteers. 
This proposal it was unanimously decided could 
not be considered. M.Anspach, the Bourgmestre 
of Brussels, has forwarded the sum of £426 9s. 6d., 
as a donation to the Anglo-Belgian Societé de 
Bienfaisance in London. This sum is given by 
the members of the Belgian Garde Civique who 
took part in the recent expedition to England, in 
token of their appreciation of the cordial welcome 
they received in this country. 





The boarding which encases the fagade of the 
Grand Opéra, Paris, should fall on the 15th inst. 
The crowning in bronze of the building has been 
transported from the Champ-de-Mars, where it 
was exposed; the busts of composers have been 
placed in their niches; and on the brown marble 
may now be read the following names in letters 
of gold:—Monteverde, Durante, Jomelli, Mon- 
signy, Grétry, Sacchini, Lesueur, Berton, Boiel- 
dieu, Hérold, Donizetti, Verdi, Paésiello, Piccini, 
Philidor, Rousseau, Campra, Cambert, Adam, 
Bellini, Weber, Nicolo, Méhul, Chérubini. These 
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are only a tithe of the names to be afterwards 
added. Bythe way, La Franc 
of all the other Parisian papers for mis-spelling 
the names in the forea ‘““Instead of 
Boieldicu,” says La France, “ they Lave put Boiel- 


» Musicale is scornful 
ing list. 


dieu, with a trema on the first i; from Piccinni 
they have taken away an 7; lastly, instead of 
The last 
perpetuated on the stone itself, whence 
simply copied. As for Piccini’s 
name, Ja France's correction reealls the Oo} tional 
orthography of Mr. Weller. But while La France 
is so particular about putting everything down 
“with a Wee,” how comes he to overlook Chérubini 
with an acute accent? 





Paisicllo they have writen Paisiello!” 
fault is 


the names are 


Here is the opinion of an American journal on 
the state of music in London during the sea- 
son :— What struck us as most peculiar was the 
almost total absence of any novelty of instru- 
mental music. The programs are made up 
apparently with an anxious desire to avoid any- 
thine that could interfere with the traditional 
policy of what has 
the pul lie. 


here and there a manager smugeles the names of 


been considered palatable to 
It is only with a trembling hand that 


Schumann, Liszt, and Wagner into a programme, 
and when it is done, and after the music has been 
played, there is actually a controversy in the 
papers, in the club-rooms, among musicians, and 
ourht 
to be played, whether it is good music or bad, and 


80 On. 


in the drawin r-Yooms, wl ‘ther the muUeé ic 


You have no idea what a strange impres- 
sion this makes upon a musician who knows the 
great composers by heart, and who has often wit- 
nessed the deep impression their music made upon 
You can hardly 
realize that you are in London, in the largest city 
of the civilized world, which contains so many men 


German and American audiences, 


of eminence in literature, politics, and art. If it 
were not for this drawback, a musician could 
searcely find a larger 
London.” 


field for observation than 


A ludicrous story is told of a theatrical lock-out 
at Huddersfield, where the theatre is in pos- 
session of two bailiffs. Last week some of the 
Huddersfield borough policemen were taking the 
priconers from the lock-up to the court-house, 
when the two bailiffs 
pri oners 


came out to look at the 
Instantly the resident manager closed 
the door, locked it inside, went to one of the win- 
dows, and laughingly surveyed the discomfited 





bailiffs. A crowd collected and enjoyed the 
lock-out of the sheriff's officers. 
They appeared to be under the impression that it 
would be necessary to besiege the theatre. ‘'T'o 
confirm this, the resident manager appeared at 


unexper ted 


the windows with a belt round him, in which he 
had stuck a theatrical battle-axe, whilst he 


carried in his hand a spear. 


Then he placed in 
the window a paper upon which was written, ‘ In 
preparation, a new piece, entitled, ‘ve done my 
Another placard ran | 
thus :—" Theatre Royal, ‘Tuesday, July 30, 1867. 
‘All's fair in love and war,’ an interlude of | 
‘ Locked-out,’ to conclude with the farce of ‘The; 
biter Dit.’ 
officers and the resident manager.” 


duty, you do you 


Principal characters, the sheriff's 
About six | 
went down the coal 
cellar, and after groping about in the dark some | 


o'clock one of the bailiffs 


time came upon a trap-door underneath the 
etage, got through it, and so once more became a} 
man in possession. 

The following memorial to the Right Hon. Lord 
Stanley has received the signatures of the members 
of the ‘‘ Dramatic Authors’ Society :""—‘‘ My Lord, 
—A Convention was interchanged and ratified 
between England and France in 1852, wherein it 
was agreed that the authors and composers of one 





country may have, under certain conditions, all 
the rights and privileges which authors and com- 
posers of the other country possess. 'The dramatic 
authors of France complain, however, that Article 
IV. of the said Convention, which permits “ fair 








imitations or adaptations of dramatie works to 
the stage in England and France respectively, is 
susceptible of such wide interpretation, and is, 
moreover, so ambiguous in its terms, as to virtu- 
ally abrogate the true spirit and intention of the 
Convention, and to render it » dead letter. The 
subject having been brought under the considera- 
tion of the ‘Dramatic Authors’ Society,’ in a 
petition presented to Parliament this Session from 
certain French dramatic authors and men of 
letters, praying that the above ambiguous clause 
in the Convention may be either modified or 
erased; we the undersigned, members of the said 
‘Dramatic Authors’ Society’ of England, distinctly 
recognise the principle contended for, and admit 
the claim which the French authors put forward, 
although we cannot endorse all the statements 
contained in their petition. We therefore sub- 
mit to your Lordship the propricty of taking into 
your favourable consideration such alteration in 
the Convention as will meet the justice of the 


~~ 7? 
case. 








OPERATIC REVOLUTIONS. 

Under the title ‘‘ Lyric Feuds” the new number 
of the Westminster Review contains a curious and 
rather solemn article on operatic writing from the 
time of Harnper to the last effort of RicHarp 
WAGNER. 

In the opinion of this writer there have always 
been two sorts of operatic composers; one who 
could do what he wished to do, the other who could 
never do what he wanted, because he desired to 
attain to an ideal which was unattainable. With- 
out holding any very clear idea of what music 
really is, or the form, matter, and spirit of song, 
the writer bases his essay upon the supposed fact 
that such a composer as HAENDEL was a mere art- 
conjuror in sounds, and almost destitute of a 
belief in the psychological character of music. 
Haenpe., he says (adopting Burney’s opinion), 
was well up in breadth of melody, massive 
chorus, fugue, and canon; but although thought- 
ful, sometimes to spirituality, he accepted 
sensation for thought, and belongs to the old 
outside Poor Mozarr 
was unphilosophical, impassioned and artistic, 
of an unapproachable melodic genius; but his 
operas consist of pieces cf music which can be 
sung in concert-rooms and elsewhere. He fell 
short of expressions of moral sentiment and intel- 
lectual purpose ; and although he had exhausted 
the lyric genius of Germany, he had not given to 
music the real expression of which its language 
was susceptible, BErETHovEN, we are told, dealt 
nore with a “striving for intellectual utterance.” 
Sponr, although a dramatist, dwelt too long in his 
study. Mryerprrr was “eclectic, and purely 
sensational ;’ Wrsrr was low of tone in the 
 Freyschiitz,” but of strong mind-painting in the 
“ Euryanthe.” 'The prophet of the modern opera 
with this writer is Ricuanp WaGNnER, who it seems 
in youth formed his school upon the “ Joseph” of 
Méuvt and the “ Vestale” of Spontrnt, composi- 
tions from which he extracted the notion of com- 
bining musical illustration of “psychological and 
intellectual suitability.” He was confirmed in this 
notion by the performances of that singularly un- 
governable mass of flesh and blood, Madame 
ScuROEDER-DEVRIENT. 

The writer has looked into the English-and- 
German dictionary, and if hard words, long words, 
and oddly made-up sentences, form strong writing, 
he is indeed the strongest of the strong. The 
putting forth of a ridiculous and untenable theory 
demands an unusual mystification in language, 
and when a writer tells his readers that the 
Church used music as a means to her own ends, 
receiving much from art and giving little in 
return, he may well provoke a smile, especially 
when we find such an opinion, and others equally 
irrational, broached in a train of cloudy words 
and a jargon of transcendental cant. 

“The sphere of music,” says this writer, 
“regarded simply as an aid to devotion, low or 


humanistic school. 





high, is indubitably a limited one, and thus 
would we view it; in its own essential aspect, 
unabsorbed in the larger entity of a faith, we are 
driven into the open air of secularism. And here, 
beyond the shadow of ancient cathedral, the 
eighteenth-century-world first received music 
into her embrace, receiving it, however, as nothing 
better or nobler than the cherished instrument of 
her pleasures, the dear toy of her idle hours, by 
whom no worthy work was possible of accomplish- 
ment, in whom no serious intent existed. This 
view of their art thus universally obtaining, 
the great musicians of the time subscribed, 
perhaps unconsciously, to the accepted creed, 
and thus in their work, or at least in so much of 
it as was not directly dedicated to the service of 
religion, we seek often in vain for indications of 
any systematic intellectual purpose, any rational 
aim, such as the tendencies of our own age are 
now gradually super-inducing in the most attrac- 
tive of all arts. Beauty of melodic form or 
harmonic texture appear to have been the only 
objects for whose attainment the musicians of 
these past days strove.” In plain words, the 
position of the writer is this,—the Church taught 
the composers all they knew of art, but devotion 
is a limited sphere for music! The Church was 
wrong to make musical artists, for having been 
made musicians they ceased to be intellectual and 
rational! But they wrote beautiful music! ! 
The force of beauty, as beauty could no further 
go!!! 

The system, it seems, was altogether bad. 
RicHarpD WAGNER has invented a new art, and a 
new opera. Singers are not wanted, for they would 
not be expected to sing, and, if they were, the music 
is such they could not singit. Old‘art-music being 
sensuality-music, its forms have been laid aside, 
and in its place we have national airs, cradle 
songs, girls’ songs, cowherds’ songs, drinking 
songs, children’s songs, demon choruses, cathedral 
litanies—all set forth with a gorgeous back- 
ground of orchestral illumination. There is no 
recitative —the day for this has gone by! 
Language-rhythm, and the meaning of language 
interpreted by the most subtle harmonic combi- 
nations is, as a system, abrogated as childish and 
useless; development of thought by means of the 
art of music is to be avoided, as an evil practice 
of past days; and all that is required of a modern 
operatic composer is ‘ development of mental 
characterisation ’’—esthetically, psychologically, 
but not in accordance with any known or accre- 
dited appliances of art. ‘The old composer is said 
to be ‘the reflector and reproducer of objective 
elements.’’ The modern composer “ deals with a 
continuous symphony varying with the variations 
of the dramatic action.” 

The misfortune is, that amid all this new phase 
of art there is not to be found any high-class 
composition, or any writing whatsoever that de- 
mands for its production great learning and deep 
thought. We say nothing of the spiritual feeling 
which lies at the bottom of all great music—the 
passion—the suffering—the clear and intense por- 
traiture of some strong emotion of the human 
heart. This new school of modern opera is of 
tinsel tone and a caricature of pretended affection ; 
and were it not for the unremitting dislocations ot 
exaggerated contrast, the whole thing would 
be a jest and a farce. These great modern 
composers cannot write a recitative, they can- 
not write a sustained vocal chorus of any 
length or with any art, or with any consistent 
feeling; they cannot write a song in any large or 
spiritual form; they cannot write an overture 
without incessant patches of some rubbish or 
other, which they term foreshadowings of the in- 
ternal elements of the drama. In fact, take from 


them their power in combining the instruments 
of the band, they would be the most helpless and 
inane creatures that ever existed in the artistic 
world. All that is good in their theory has been 
written more than a century ago by the great poet 
of the opera, Gzorar Freprric Harnpe.; and 
whom England rejected as a dramatic composer 
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because he had a heart to feel, a head to conceive, 
and a hand to execute. The Giant Harnprn 
accomplished the utmost marvels with the most 
nonsensical dramas ever written for music. He 
made great singers human beings and great 
actors, and his greatest triumphs were the tears | 
of a crowded house. Let Ricnarp WaaneEr try a| 
scene with a couple of old chairs, a battered sofa, | 
with a background of a flat, painted fireplace, | 
and a fat, dumpty, middle-aged woman standing | 
in front, with a knowledge that she has from ten | 
minutes to a quarter of an hour given her in| 
which she must do something to interest and 
please the audience. We should like to see the 
result of Ricnarp’s endeavour! Should we sing 
** Poor Richard,” or 





* O Richard, O mon roi!’ 


Man is a musical instrument, and those who 
write to set his"heart-strings in vibration must not 
forget that the spirit has its claims, that sound 
has its claims, and that the law has its forms. 
Beauty in music is the result of an obedience to 
these claims. We do not deny that here and 
there the modern operatic composer succeeds 
because he recognises the spirit, the matter, and 
the form of music. These arethe true esthetics of 
music, this is the only theoria, and there is none 
other ; and before there can be really any Grand 
Opera in the present day, the poet must be found 
who is capable of writing a reasonable drama, and 
a musician wise enough to remember that all men 
are in one sense musicians, having ears and hearts” 
open aud ready for truthful portraiture of every 
possible scene appertaining to human life. At 
least thus much of the objectivity of ‘music is de- 
manded for the future success of the Grand Opera. 





A ROYALTY-MONGER. 





There are few causes so bad as to lack a 
defender ; few subjects that will not bear treating 
from various points of view. The old story of 
the shield which was golden on one side and 
silver on the other, and round which the dis- 
putants fought madly, each in support of his 
opinion as to the metal, has many applications 
elsewhere. There is a reverse to every shield, even 
to bad shields; and no shield is so bad but that 
somebody may be found willing to bear it. Nodoc- 
trine, notheory, however incapable, at first-sight, of 
holding water, need go long lacking support. Of 
Sheffield outrages in the extreme case, and 
spiritualistic superstition in the lesser case, down 
to the smallest social absurdity that ever claimed 
reputation, a defender may be found. Somebody 
will ultimately be discovered ready to take the 
unpopular view, if only for the sake of contradic- 
tion. Audi alteram partem is a motto appealing to 
every Englishman: in one case it gives us a 
Berxgs.y, in another a Pall Mall Gazette article, in 
a third some otber counterpoise to the dead 
weight of public opinion. Some such sort of 
feeling has produced a letter which may be found 
in another part of our paper, written by one who 
enters a ‘Plea for Royalties.’ 'The letter is 
written in good faith, earnestness is apparent on 
the face of it. We must treat it then with 
respect, in so far as it represents a reader's 
honest opinion and the principle represented by 
his signature. Art Unionism, like Trade Unionism, 
has its Bersty: we see the principle of Royalties— 
hitherto imagined to be one held in contempt 
save by a few interested individuals—defended, 
a little incoherently and injudiciously perhaps, 
but with a vehemence which at least claims fair 
answer. 

FarrPLaAy commences by complaining of “the 
persistent manner in which we have attached 
Mdme. Sartnton-Dousy in connection with the 
Royalty system,” and deduces from this our 
belief that that lady had originated the system, 
and was the sole supporter of it. FarrpLay 
assumes too much. We are aware that Mdme. 
Do.sy is not alone in the habit of receiving fees 


advantage of her name. Other singers there are | 
unhappily who combine their art with a kind of 
Advertising Agency, and who make the advertising 
the first consideration and the art the second. Of 
this class Mdme. Doxsy is only a leader and pro- 
minent instance who may be specially pointed out. 
Holding a high rank, wielding immense influence 
in the lyrical world, with a brilliant fame behind 
her, and a present position which should render 
her peculiarly careful of her artistic reputation, 
Mdme. Dotsy is, by virtue of all these advan- 
tages, an exemplar in the musical world. Her 
standing and influence make her powerful either 
for bad or good, If it be found that she has used 
her advantages for an honourable purpose—the 
dissemination of good music by fair means ; if her 
school of singing has founded reputable schools, 
and the songs she has brought forward are the 
best productions of the age; if, in short, Mdme. 
DoLspy seeks only to add to her already con- 
siderable fortune by tke legitimate aim of an 
artist—namely, to sing the best procurable song 
in the best attainable manner; then Mdme. 
Doxzy is to be commended and held up as a 
shining light. But if her practice is the converse 
of this; if she uses talents and fame and her 
still remaining natural gifts merely as a trades- 
man’s puff; if her selection of a song is regu- 
lated, not by its intrinsic merit, but by the 
consideration whether threepence a copy or six- 
pence a copy can be got out of its sale; and if, 
when one feeble well of popularity is exhausted, 
she discards it and chooses another which may 
yield in its turn another harvest of threepences ; 
then the example of Mdme. Doxzy admits of no 
palliation. It is but a poor excuse to say that 
others do like her. Even if they did it to the 
same extent, the apology would avail little. But 
Mdme. Dotsy is a prominent instance of the 
kind; she exemplifies the system carried to an 
extreme. We cannot afford to despise a system 
to which an artist like her lends support. If this 
song-advertising business were countenanced only 
by the inferior tribe of singers, it would be of 
little moment, and might be safely left alone. 
But only by a good name and by powerful in- 
fluence can it flourish, and when such a name and 
such influence are brought in support of it, the 
degradation of the true and the artistic calls for 
denunciation. 

« But,” says Farrpnay, “the public are the best 
judges of what they like, and if the public obtain 
a good article, why should they not be left alone?” 
Here Farrrtay’s claim that the public are 
obtaining a good article is a petitio principii. If 
the article were good, there would be no objection 
to the Royalty: only in that case there would be 
no necessity for the Royalty—the song would find 
its way by itself. The system of the Royalty 
shortly stated is this: a publisher brings out a 
song, which cannot by its own merits alone induce 
an artist to sing it. Hereupon the publisher takes 


appear. 


the song. 


short, advertises it in every possible shape. 


be good. 


leading than a wholly false assertion. 





for singing songs, and thus lending them the 


an artist aside and fees him or her to sing it for 
a specific time wherever he or she may have to 
The artist, on whom no consideration, of 
the song itself would have any influence, who 
knows in fact that the thing is either empty or 
absolutely bad, and can neither develope the 
singer’s powers nor increase his reputation, yields 
to a proffered percentage of the profits of 
For this commission he introduces it 
into every program in which his name occurs ; 
sings it for an encore where it is not entered; in 
Now 
if the song were not absolutely feeble, this forcing 
system would not be necessary. A good work 
never need go begging. Happily there are singers 
enough who are only too delighted to obtain a 
worthy song, knowing that to do themselves full 
justice, their productions, like their exertion, must 


The argument that “the public are the best 
judges’ is a half-truth, and therefore more mis- 
To a great 
extent the public are no judges at all of the 
actually good, They are led away by a name, a 





reputation. If Mdme. So-and-So sings a certain 
ballad, we must try it. The ballad is bought— 


| tried—liked indifferently well, but not very much 


—cast aside, and forgotten. But the publisher's 


jend is attained; the thing has sold; he has his 


little profit, and Mdme. So-and-So hers. By the 
time the empty ballad is completely worn out, 
another takes its place with a like result. After 
a successive series’of deteriorations like this, the 
public taste gets vitiated, and people are no longer 
“dest judges of what they like.” They commenced 
by not caring for the style of thing, but in the 
long run, finding they can get none other, they 
grow accustomed to it, and the mischief is done. 
Farrpiay contends that Mdme. Donpy renders 
CLARIBEL’S songs so artistically as to make them 
superior (qui rendering) to the first-class works 
executed by inferior artists; and that nothing is 
touched by Mdme. Dotny which she does not 
adorn, That is precisely the aggravation of the 
offence. If she can do so much with worthless 
stuff, what could she not effect with music worthy 
of the name? What has she not effected in her 
time with the great masters? Her real capacity 
is her strongest accuser. To whom much is given, 
from him much is required. One can look 
leniently on the unfortunate artist who expends 
his one talent even on what our correspondent 
terms “ murderous exhibitions :” after all it is one 
talent and he knows no better. But whatshall be 
said of her who wastes her ten? ‘That Mdme. 
Doxey’s skill is great in concealing the poverty 
and badness of the Royalty ballads, we readily 
concede : how very poor and bad they are, is only 
discovered by the purchaser on taking them home, 
In singing them, Mdme. Donpy manages to patch 
their insufficiency with taste that would bo in- 
genious if it were not delusive. . But what artistie 
meanness is here! To be a Cheap John of music; 
to pass off Brummagen ballads and paste pootry 
as the real ware and ornament of art; to act as a 
walking-poster for a publisher, who speculates on 
the weakness of the crowd: here is the goal of a 
bright career, here the finis of an honourable past! 
Whon Gorrue gave up his final breath, his last 
aspiration was for ‘more light.” When Mdme, 
Sarnron-Dotsy turns the last time from the 
concert platform, and sorrowfully seeks her cab, 
one can fancy the artist’s soul will sigh out the 
plaint, “‘ No more threepences !”” 





THE PROMENADE CONCERTS. 





The rumours of a series of promenade concerts, 
to follow, as usual, the close of the operatic season 
at Covent Garden, and form an intermezzo between 
that and the Christmas pantomime, haye this year 
been quickly substantiated. A few weeks ago it was 
breathed that Mr. Joun Russexn, associated fre- 
quently before now with musical enterprizes at this 
house and elsewhere, had secured the lease of the 
theatre.» On that bruit came the news of sundry 
artists engaged—of Borresini secured for classical 
compositions, of Srnavss to lead the dance orchestra, 
of Madlle. Sanonra, a young and charming cantatrice 
of the Parrt order of feature and fascination. These 
and other reports have been confirmed by time, and 
Mr. Russewu’s prospectus is now out. 

The establishment of promenade concerts during 
the off season at Covent Garden has become an insti- 
tution. A quarter of a century ago they were tried— 
being even at that date not altogether a novel idea— 
by M. Jutiren, a musician who had the merit of 
popularising the highest class of music, and of intro- 
ducing a lighter and more ad captandum class of 
composition, at the same time that he preserved it 
from vulgarity. JvLiren’s concerts succeeded mar- 
vellously, and after his death the idea was revived 
by Mr. Atrrep Metion. The first efforts of this 
good conductor to carry on the promenade gather- 
ings at Covent Garden were not attended with 
success. For several years he only managed to 
dissipate during the autumn the hard earnings 
of all the year round; but he had confidence in 
the stability of his intentions, and felt sure that 
these concerts, founded on a good principle and 
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carried out with taste and judgment, would pay. | pastiol judges: so that I cannot see why if they 


He was right. 


After some struggles fortune changed : | obtain a good article, and are satisfied with it, the 


Metton’s Concerts became a popular resort; the | artist who ministers to their entertainment should 
. . . | . . . 
world recognised the good music there to be enjoyed | be morally and musically gibbeted in the Orchestra, 


for a mere nominal admission. 
prosecuted with spirit, and it prospered, up to within 
last year. At the close of last season some loss 
attended the speculation, but that was derivable 
from the protracted length of the concerts, which 
were prolonged into the winter season beyond a 
reasonable time. Everybody had visited them over 
and over again; London was satisfied, and there 
were no more shillings fortheoming at the door. 
Still the paying principle of the enterprise was not 
impaired ; and we are not surprised, after Mr. 
Me tion's lamentable death, to see another director 
in the field. Mr. Jonn Russert, in addition to 
his professional acquirements, is a manager who 
has been mixed up with musie and the world of 
entertainment all his life, and is pretty accurate in 
diagnosing the public frame. He is known as an 
enterprising and a shrewd gentleman, and will, we do 
not doubt, sueceed in producing a cultivated but at 
the same time a popular form of entertainment. 
His intentions are, at the outset, highly commend- 
able. 

In the first place we shall have the same aspect 
in these Promenade Concerts which the Italian 
Opera-house has presented of past years. The pit 
will be boarded over and carpeted; we shall have the 
orchestra a strong tower garrisoned by the band, and 
the counter of Messrs. Srrers & Ponp a vantage 
ground on the original stage. The orchestra will 
The classical music, 
under the direction of Sig. Borresin1, will comprise 
among others the works of Waaner, Beriioz, Feti- 
cren Davin Lacuner, Lisrz, Scoumann, Lrirorr, 
Guinka, Ganve, &e., &e. The following operatic 
selections will also be given :—Selections from the 
operas of * Lohngrin” (Waaner); * Don Carlos” 
(Verpi's last and successful opera) ; ‘* Mose in Ngitto” 
(Rosstn1) ; “\Fliegende Hollander” (Waenen) ; “1 As- 
sedio di Corinto” (Rossini) ; “Il Crociato in Egitto” 
(Meyernern); “L'Etoile du Nord” (MeYERBEER), 
for orchestra, two military bands, and chorus; and 
a selection from Gounop’s last opera, ‘* Romeo and 
Juliet’’ (GouNoD). 


necessarily be highly complete. 


The dance music, or musique de 
danse, as Mr. Russexu is pleased to eall it, is to be 
undertaken by Herr Kaiserlich-K6niglicher Hofball- 
musikdirektor Jonann Strauss (we like to give him the 
full benefit of his title), whois expected to introduce to 
English audiences his well-known waltzes, and to 
compose other works expressly for these occasions. 
As a composer of dance music, Srravss has a world- 
wide reputation, and he comes burdened with laurels 
recently gathered in Paris. Another feature of the 
concerts will be the military musie (we wonder it is 
not written musique militaire). Mr. RussEuu con- 
templates engaging the most successful of the inter- 
national bands now competing in Paris, and to 
afford the English public some idea of estimating the 
excellence of Continental performances of this class 

The artists engaged include Mdlle. Sanoura, who 
has a French and Italian reputation; Mdlle. Eractio, 
from Spain; Malle. Jerry Trerrz, an old fanatisme 
of the British public ; Master Bonnay, the xylophon- 
ist; M. Went, pianofortist; Mr. R. Levey, vio- 
linist. Other engagements are spoken of with Mdme. 
ARABELLA Goppsarp and Herr WiLHELMs, but these 
are not settled. The season opens on Thursday 
next, and we accord our best wishes for the success 
of Mr. Russeuu’s speculation. 





A PLEA FOR ROYALTIES. 


To the Editor of The Orchestra. 

Sir,—I claim a little space in your columns on 
the ground of fair play and justice to a real artist. 
Everyone must have remarked the persistent manner 
in which you have attacked Mdme. Sainton-Dolby in 
connexion with what you call the Royalty system, as 
though this lady had originated the system, or as 
though she alone were in the habit of taking fees for 
singing certain songs, which songs you stigmatise as 
worthless, and calculated to deprave the public taste, 
&e. &o. Now, sir, after all, the public are the judges 
of what they like, and, more than that, they are im- 








The idea had been | or the more ponderous Atheneum. 


Granting a moment that the songs of Claribel are 
per se utter rubbish, I contend that Claribel’s songs, 
AS sUNG BY MapAmeE Do rpy, are so artistically ren- 
dered, that in combination with her rendering they 
are far superior works to classical compositions exe- 
cuted by inferior artists, and far more calculated to 
improve the public taste than the murderous exhi- 
bitions which are so often made in our concert 
rooms without any word of fault-finding from yourself 
or other critics, though our greatest composers are 
the victims. 

If Madame Dolby never sang good music, or if her 
singing did not remove indifferent compositions into 
a higher eategory through her splendid execution, 
there might be some reason in objecting to her singing 
Claribel’s songs: but every one must allow that nihil 
tetigit quod non ornavit, and that she has shown her 
artistic powers here, as much as the celebrated 
Paganini in his matchless performances on one 
string. But again, I maintain that Claribel’s songs 
are not half so bad as you make them, and so on 
this ground neither Claribel nor Madame Sainton 
is to be blamed. I will not trespass further on 
your valuable space, and am—Yours, &e., 

FArrpiay. 








THE SOCIAL STATUS OF A MUSICIAN. 
(Continued from page 220.) 





To the Editor of The Orchestra. 


S1r,—I thank you for the space you have already 
given me, and according to promise send you 
some more. Let me commence with a confession. 
IT am a musician. I have written a book “to 
supply a want.” I have composed waltzes with 
the intention of Blowpipes, but without his luck. 
I have transcribed ‘“Cockles from the Dell,” 
though I never got an order for a series, while no 
publisher will produce any of my efforts except 
as ‘‘author’s property,” myself paying the ex- 
penses. Further, I am a disappointed man; and 
as I barely contrive to live decently, and to feed 
a wife and children, have no pretensions 
to being a gentleman. I am also slightly in 
arrear with my rent, and owe a few pounds to the 
churchwardens of the parish in which I am or- 
ganist. Your readers can now salt my lucu- 
brations according to their tastes. I have fur- 
nished them with the means. 

It is very well to find fault with the measures by 
which a musical man gets his living, but it would 
be also well to bear in mind the fact that he 
must live, and can only use the means at his 
command. 

Given a talented musician, with a genuine love 
for his art, and the cruel necessity of earning his 
livelihood, how is he to reconcile the one with the 
other? High art will never pay the baker and 
butcher, nor even keep Sartorius in a good 
humour, when the stipulated time of credit 
expires. What resource has he beyond the public 
and the publisher? There are not a dozen living 
musicians who could successfully appeal to the 
general public for even a subsistence. Look at 
Nogges; what does theoretical knowledge and 
practical skill produce him? Just fifty pounds a 
year for his Sunday work at the church, in ad- 
dition to his practising the children, and an even- 
ing service on Thursdays. Nogges commenced in 
the same church at the same salary as a boy, many 
years ago: he has certainly “developed” in many 
ways, but his church work and pay remain precisely 
where they started. Of course Nogges has had to 
east about for adjuncts to the aforesaid fifty 
pounds per annum, and perhaps the best cast he 
made was when he hooked his wife, for he at once 
attained a peculiar respectability in the eyes of 
his congregation, and got engaged as music- 
master at two ‘“‘Seminaries for young ladies,” 
spending three days a week in teaching the piano- 
forte at about sixpence per lesson per pupil. 








Nogges was and isan amiable man, and many of 
his original pupils gladly engage him to teach 
their children, and by work of this sort he now 
gets a fair income. It certainly cannot be said 
that he had not attempted to advance his art, for 
he ground hard for his Mus. Doe. degree, and has 
published a song or two, and a chant or two, and 
an anthem, and some hymn-tunes, of none of 
which has anybody ever heard: and half-a-dozen 
pianoforte pieces which have been learned by his 
own pupils and are duly admired by their friends. 
But his great coup was in getting up a musical 
society, in connexion with his church choir. 
Nothing could be more harmonious than the pre- 
liminary meetings of this society under the presi- 
dency of the Vicar of the parish; nothing more 
discordant than its subsequent career. Poor Dr. 
Nogges was nearly driven distracted, in the hope- 
less endeavour to reconcile conflicting claims, and 
in the end the society ceased to exist, and the 
Vicar lost his choir, being glad to replace them, 
according to poetical justice, by installing in the 
chancel the charity children who when in the 
organ loft had been put to silence by the 
‘amateur’? choir. Nogges’s public interest in 
music subsided after this, and he contents himself 
with simply doing his work and getting his money ; 
unless under the influence of a call from some old 
chum, when a bit of Bach or Beethoven or Hiindel 
will revive his ancient enthusiasm. Nogges, in 
fact, is happy in his obscurity, and will be more 
surprised than pleased, when he finds himself (for 
he subscribes to the Orchestra) trotted out in 
your columns after this fashion. 

I have here sketched a musician whose early 
post was one of respectability, and whose subse- 
quent occupation grew around if it did not arise 
from his starting point. He is stillin, but not of, 
the musical world, and his social influence on the 
art or its professors is simply nil. He has accepted 
his position and lives by his labours, and is spared 
from the anxieties and heartburnings which are the 
lot of somany of his brethren. The “ profession” 
is to him an outside world, and he ignores and 
despises all those members of it whose path runs 
in a different direction from his own. 


It would appear, then, that there is some excuse 
for those uncharitable persons who divide the 
“profession” into respectable and unobtrusive 
mediocrity on the one hand, and overweening con- 
ceit and charlatanerie on the other. The musical 
glory of England as compared with the Continent, 
is (if anywhere) in its body of orchestral players, 
who are certainly superior to any in the world; 
and yet these musicians—hardworking men, with 
long heads and sharp ears, and of vast experience 
—rarely come to the surface, and are as much 
mediocrities in relation to their art as Dr. Nogges 
and his compeers. 

Who then are the people who attract the public 
gaze, and who regulate more or less the social 
status of the whole profession? And this is the 
most difficult and delicate part of our question, 
and one which—doubtless to the relief of yourself 
and your readers—I must defer to a future com- 
munication.—Yours, &c., AJAX, 








MUSIC A NUISANCE. 





In the Vice-Chancellor’s Court on Wednesday, 
Mr. Druce, Q.C., and Mr. Fry moved for an 
injunction to restrain the holding of fétes at 
Molyneux Grounds, Wolverhampton, on the ground 
that the music, fireworks, and bringing together 
of people constituted such a nuisance as to entitle 
the plaintiff, whose house was about 20 yards 
distant, to relief. A great many affidavits were 
filed in support of the motion. The case came 
from Vice-Chancellor Wood’s court. 

Mr. Kay, Q.C., and Mr. Horsey, for the defend- 
ant, contended that matters of complaint were 
greatly exaggerated, and had gone onso long that 
the plaintiff had no cause of interference. 

The Vice-Chancellor ultimately made this 
order—the defendant undertaking not to do any- 
thing in contravention of what was asked after 
the 14th August, the motion to stand over; costs 
to be costs in the cause, 
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SOLUTION OF INCLUSIVE WORD 
“CHERUBINI” IN OUR LAST. 





Cherub, Cub, Cube, Cur, Cure, Curb, Cue, Chin, 
Chine, Chub, Churn, Crib, He, Heir, Hen, Her, Herb, 
Hi! Hie, Hin, Hire, Hue, Hun, Eh? Enrich, Erin, 
Rein, Rib, Rice, Rich, Rhine, Rub, Rubini, Rue, 
Ruin, Run, Rune, Runic, Urn, Uri, Ur, Urchin, Be, 
Ben, Bench, Bice, Bier, Bin, Birch, Brine, Bruin, 
Bun, Bunch, Bur, Burn, Birchen, Bruce, I, Ice, In, 
Inch, Inure, Ire, Incur, Neb, Nib, Nice, Niche, 
Niebuhr, Nicer, (70): Anni Grorcina J. 

First Class. 1. Annie Georarna J. (70.) THE 
Bovunpine Mink, Biter, andJ. McD. J. (69.) 3. NELLE 

REYLLoc and Raovut Lamperr (68.) 4. James 
Kenpauu, Tuomas Ipix, and Herserr (66.) 5. Fras. 
Broven and Fanny (65.) 6. Faust anp Mepuis- 
TOPHELES (64.) 7. Becky Smarr and Josern (62.) 
8. J. E. Buurr and Tuomas Weex (61.) 

1. T. W. (we cannot go over old 
ground again, nor haye we your previous solution 
longer by us), Apsrpaumo, W. R. and Aurc Pank (60.) 
2. Firipine-Map (59.) A. R. T. J. T. (68.) 
4. M. Grarmes and J. D. (57.) 5. T. A. (56.) 
6. Nira (55.) 7. Waurer Berry and ANNIE GRANT 
(52.) 8. Sx. Bris, Roperr te Brun and AsMoDEUS 
(51.) 

We have now received the following votes on 
T. A.’s motion, that proper names be excluded. 

For the motion :— Faust and Mephistopheles, M. 
Graimes, Annie Grant, T. A., St. Bris.—6. 

For the Amendment, that they be admitted when 
not obseure:—The Bounding Mink, Nita, Becky 
Sharp, Nelle Reylloc, Annie Georgina J., Herbert, 
Fras. Brough, J. Me D. J., Raoul Lambert, J. D., 
Thomas Idle, Joseph, Thomas Weex, W. R.—14. 

The Amendment is therefore carried, and proper 
names continue to be admissible. Some of our 
correspondents argue very fairly that by excluding 
these the task is reduced toa dead level. Proper 
names too are not always discoverable in the 
dictionary, and therefore afford some test of the 
education of the constructor, and at the same time 
exercise the memory. 

Anniz Groraina J. says she sent an answer and a 
vote last week. Her communication must have mis- 
carried, for we did not receive it. D. B.—Please 
send to 55, King-street, not to the publishers. 
Your solution of ‘‘ Sothern ” was delayed. 

In Hersert’s solution of “Sothern” last week 
two misprints crept in: tow for ton, and house for 
horse. Those correspondents who have drawn our 
attention to the errors will perceive that they do 
not make any difference in the classification of the 
answers, being typographical mistakes. 


9 


“=. 


Second Class. 


2 
vo. 


on — 
Inclusive word for next week :— 


WILHELM J. 








British Cottece or Hrattu, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills. In boxes at 74d., 1s. 14d., 2s. 9d., and 
4s. 6d.; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direet poisoner 
of the blood, and therefore the cause of all kinds of disease. 

Ho.itoway’s Orntuent.—In bad legs, ulcers, scrofulous sores, 
and glandular swellings, this Ointment operates very gently, but 
very surely, and with a rapidity that resembles magic. It 
should be rubbed into the parts affected after they have been 
fomented with lukewarm water. The purifying and curative 
powers of this marvellous unguent have never been disputed by 
any one who has given it a fair trial It contains not a particle 
of any substance of a noxious nature, nor is there a case on record 
in which it has done the slightest harm, while there are 
authentic reports of innumerable cures effected by it in all 
countries. 
beneficial in its effect. 





EW SONGS AND DUETS. By JOSEPH 
PHILIP KNIGHT. a 
8. d. 
Daughter of the Snow (The Snow-drop) ........ 38 0 
Little cares the robin ......ccccccsecccssesess 3 O 
Where the roses grow (duet) ........eeee000505 4 0 
Long has been the winter.......... 3 0 


et. 


It is as mild in its action as it is powerful and 








CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. ree by Post for Fourteen Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No, 


No. 0, 
RAMER’S SIXTH BOOK. — Selections from 


XL | 
RAMER’S CELEBRATED TUTOR for the) 
C PIANOFORTE, pores = aekle of Music, the simpler Works of the Great Writers—Haydn, a 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5. 


No. } R 
SS SECOND BOOK, containing Scale | © 
Passages, Easy Exercises, Preludes, &c. chosen from the | 

works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 

with Familiar Arrangements of favourite Sacred and Operatic | 

Airs calculated to form and develope the taste of the Performer. | 

No, 3. | No. 9. ‘ 

ty THIRD BOOK. Containing little, (¥RAMER’S NINTH BOOK. Advanced Studies 
KF 


‘antasias progressive in difficulty, Themes carefully selected J from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No, 10. _ 7 
with a special view to the Freedom of the Left Hand, &c. | RAMER’S TENTH BOOK. ‘The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 4. 
‘he 


AMER’S FOURTH BOOK will contain! 

“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. 


ny C 
: . 


RAMER’S FIFTH BOOK. Studies in Various! 
following Book, 


No. 7. 
AMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 
No, 8. 
RAMER'S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &e. 


° 


| 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No, 12. 
RAMER’S TWELFTH BOOK will be wchiefly 
composed of Cramer's Advanced Studies, for the acquisi- 
| tion of style. 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrexr, W. 


Keys, chiefly introductory to the Pieces contained in the | 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs im One and Two Parts, 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


| No, 3. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c, 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in pr ve order, and 

will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters. 











Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & :209, Recent Srreet, W. 











XHE TENDER TIME of MAY. By Batre. 


VOICE FROM THE OCEAN. Ld J. P. 
An extremely melodious song. Price 3s. KyiGut, composer of ‘She wore a Wreath of ,” &e, 


Words by L. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


Cramer & Co, Limited, 201, Regent-street, W. . F. pu Tennwavx. 








COUNTRY LIFE. Written by Cuartes) ———— —— 
Dickens. Composed by Joun Huttan. Price 38. RDITI’S LAST SONG. ‘*LET ME LOVE 
Cramer & Co. Limited, 201, Regent-street, W. THEE.” Words by Warten Maynanp. Price 8s. 





- Cramer & Co, Limited, 201, Regent-street, W. 
rYRILLING BIRDS. A new and effective ea * oe 

morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Aucustz Mzy. Price 3s, 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 
Words by H. 





Ae ‘“*E AMOR DEL MONDO.” Com- 
posed expressly for Mdme. Titiens, and introduced 
her with excellent effect into Nicolai’s opera, ‘‘ Falstaff.” 
captivating vocal valse, Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W. 








HE SONG of the ROSE. 
Savite Crarke, Music by W. C. Levey. Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 





UHE’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 3s. 6d, 
Cramer & Co. Limited, 201, Regent-street, W. 


E LAC (The Lake). Méditation poétique. 
Poetry by Lamartins, Music by NispERMEYER ; lish 
words by L, H. F.pvu Terrgaux. A sweet and pathetic m ody. 


Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


OME, SWEET HOME. Transcribed for the 
pianoforte by J. G. Cauicort, Price 4s 





| oe ZEPHYR. Morceau élégant pour piano. 
Par J. W. Harmston. Price 3a, 
Cramer & Co. 201, Regent-street, W. 


ARCH of the MEN of HARLECH. Tran- 
scribed for the pianoforte by J, G. Cauicort., Price 4s 








1, Regent-stre 


Published by Caamzn & Co., 20 





by J 5 
CRAMER & Co, Limited, 201, Regent-street, W. Cramer & Co, Limited, 201, Regent-atrect, Ws 
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CRAMER’S 


CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR FOURTEEN 


STAMPS. 





J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 





a) 





CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 


MODEL COTTAGE............... 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 


20 Guineas per annum 
CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*.* Loan of Packing-case free. 











CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Pest-Office Orders to be made payable to CRAMER & CO. Post- 
Office, Regent Street 














THE ORCHESTRA. 





319 





No. 202, Aug. 10, 67.) 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, os Epitome of Public Opinion of 
urday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8 
Jules Benedict’s Grand Concerto for Pianoforte, ot 





by permission to the Empress of the French . 10 6 
Andante from above, published separately . 40 
Rondo from above, published separately 5 0 

(These two numbers are the most ‘on edly popular hoye- 


ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford ........ 

Kuhe’s Gems from Italian Operas, 
ready .. a) 

Kuhe. The Chimes .... : 

Brinley Richards. By Sea Fantasia on 
the celebrated tallad from Benedict’ opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies of Scotland. New Edition 
= _ Books. Arranged in a familiar style. Each 








‘.. 
7,” 


‘and 3 now 
.. each 





on 





a) 
o 


J. @ ncialtcoti, “St. “Cecilia, Books’ 1, 2 2, o's "Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 

Book 1, 2, 8, duet ..... 

J, G. ‘Callcott. March of the Men of Harlech. Transerip- 
tio 


ion. 

J. G. Calleott. “Home, ‘sweet Home. 

J. W. Harmston. Le hptasocn 
pianoforte .. 

T. Villar. The Patrol: 

composition ...... 


CRAMER & Co. Limited, 201, goer meth W. 


CRAMER & CO,’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 


"Transcription 2 
An oe piece for 


oOo eek OH 0 
ocUmlUc Oc OoOlhUcOOClUO 


ry ‘Night March. “A “charming 



























s. d. 
Let me love thee . gad te aareuag en . Arditi 3 0 
A Voice from the Ocean .........scccccecd. P, ‘Knight 3 0 
Angel Land.. ccccscccs dee 3 0 
All that’s bright ‘must fade Mudie 3 0 
Bright be thy dreams . itto 3 0 
Pauline’s ee evcccnee 3 0 
Pretty Nell . 3 0 
Twilight ...... 38.0 
Kissing her Hair . Ditto 3 0 
What = saith the River --Leolin 3 0 
Song of Home ..... -«++-Maeder 2 6 
Hymn of St. Hilda’s Nun -B. Richards 3 0 
The Last =. ovee iz Macfarren 2 6 
The Broken R: 7E.: .-Henry Smart 2 6 
I long for the V olet of Spring A. Reichardt 4 0 
My Jamie. ..G. Perren 3 0 
Song of the Echoes .. oa Bece-eoeaee .e J, Barnett 3 0 





Cramer & Co. Limited, ‘201, ‘mein w. 


CRAMER & COS | 
NEW DANCE MUSIC. 











DUNS cc cs cc ae 
Septet ...... 
Orchestra.... 


” 
” 


8. a. 

Chignon Quadrilles. Arranged on popular subjects by J. 
G. Callcott. Finely illustrated in colours. Solo .... 4 0 
» ” 9 Duet.... 4 0 
” ” ” Septet .. 8 6 
hs Orchestra 5 0 
Lucerne Quadrilles. Arditi. On airs om, an ™ pa 
4 0 

” ” 

A nd 4 en 
” 5 0 
Bachelors’ ‘Ball Quadrilles oe teseeseeereressseesees £0 

The Popular Polka, Arditi. “With elegant title page 
poe aes 40 
9 Pa WTR escamee. &.© 
= pe os Septet ... 3 0 
rie . a Orchestra.... 5 0 

Star Shower Waltzes. Carl Lindberg. Ilustrated 

Solo ....... 4 0 
40 
3B 6 
56 0 
40 


ge a ye) Richard: a layed ‘and 
c son. As 8 pl 
sg By i celebrated dr — 


= ‘ ” ete 
eb i) 
on’? 0, 


CORPO R ee eee ee seer ee eeeenee 


~~ aKnore 
o ooacoo 


All the 
by 


Caauaa & Co, Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 





Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter... 
Stephen a | he wee ar ‘. 
EK. Carpen 

Macfarren. ‘ The Fail of the Leaf.”” 
Contralto .... erers 
Vincent Wallace. “Over the Silvery’ Lake.” 
for two female voices. Words by J. E. Carpenter .. 
Linley. ‘‘ Daylight — eae ” Words and music eed 
George Linley .. . 


Cramer & Co. Limited, 201, pen nia, W: 


Words by J. 
"For Soprano and 


Ba rear 1 ° 


owe w we w 


a 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 


No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, —— + a 8m, b ones. and 
Miss Davis ...... . . se ees S010 

Duet 

. 2, Containi ng Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and pao 
Solo 
Duet 

» & Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, =m. ne. 6 and | ae 
Richards ...... cee .. Solo 

” ” Duet 

Sacred Half-hours with Gounod ........ 0. esses. +++-Solo 

ns Duet 


Cramer & Co. Limited, 201, Regent-street, W. 
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OPERA IN FOUR ACTS, 


BY 


VERDI. 





Separate Numbers. 











201, Recent Srazzr, W. 





ACT 1, 8. 
No.1. am, “Me oot ed orfana”’....s0+.0. §. 3 
1. Ditt .M-S. 38 
2. Scena e Duetto, ‘Ah | per “sempre ‘o mio bell’- 
angelo’’. oe eoeeeeS and T. 6 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’. 2 
4. Canzone, ‘ Al suon del tamburro” 
M-S. and ‘Choros 5 
4 THB, OO80. 00. vcccccacececcceceesc .M-S. 3 
4. Ditto, solo . ayaa ile 8 
5. Coro e Pre; hiero, “«'Padre eterno signor doe oe 
6. — **Son pereda son ricco d’onore”......Br. 3 
6. Ditt oes seen eB 8 
7. Avi, “Madre, pletosa vergine * Terre 
7. D ‘MS. 4 
8. ican 6 ‘Duetto, “Pid tranquilla alma’ sento” 
S.andB, 5 
ACT 3. 
9. mad ‘Oh tu che in seno agli angeli” ... i : 
D. DRO ec .iccccceccccccccecsenes vedsbwee'ss shee 
9. Ditto osee . . Br. 8 
10, Scenae Duettino, “ Solenne in. quest’ ora oT &Br. 38 
11, Aria, ‘‘ Urna fatale del mio destino” in, & 
il. Ditto os ve oseoemn @ 
12. Coro e Btrofe, “ ‘Venite ‘all’ indovina — | 
12. Ditto, solo . MS. 8 
12. Ditto do. . at 2 
13. Arietta, “ A buon mercato chi vuol comprare”. << 8 
13. Ditto .. coscccccccnccosts 8 
14. Coro, “Pane, pan per carita” srbee (8 
15. Coro, Tarantel a, ‘* Nella guerra ¢ la folita?. : 3 
16. Aria’ Buffa, “ Toh ! ! toh! poffare il —_—" "Br. 3 
16. Ditto .. ccccccccccede 8 
11. Rataplan, « Rataplan della gloria. 
M-S, with Chorus 5 
ie t. Serre. M- - 3 
17. Ditto do. 3 
18. Duetto, “ Sleale! il ‘segreto fa dungue, vi i 
19. ony ed Aria, Meemeccnee maps = veveunesl "8. 4 
ACT 4, 
20. Aria Buffa, ‘Che ? siete all’ osteria ?” ae 5 
20. Ditto om & 
21. Scena e ‘Duetto, “Del mondo ‘{ disinganni”. 
Br.andB. 3 
22. Scena e Duetto, ‘‘Se caddi un giorno esanime” 
T. and Br. 4 
23. — “ Pace, pace, mio Dio !”.. ee ae 
23, Di 00 00 be ee ce see oeere sesecees 8 
LONDON : 


LA FORZA DEL DESTINO. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


ORAMER & OO. LIMITED, 
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WORKS PUBLISHED BY J. 'T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON ee being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the C HURCH ‘of SARUM, 


TRANSLATED, 


Ts. Sd. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, — ~ Law of the 
Present English Church, 1s. ; by post, 1s. 
SUGGESTIONS for CE RE MONIAL - ee SARUM 


Preface by Rey. 'T. Carter, Js. ; by post, 


USE. 1s. ; by post, 1s. 1d. 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. Tho 


Popular, Roman, and Literary Theories ; 
w. J. gy D.D., 
post, 
saANGTA. ‘OLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”"—British Magazine. 73.3; by 


post, 7s. 5d. 
ADIGEST of 8T. THOMAS on the SACRAMENTS. 
By Rev. W. Ilumphrey, Brechin, 7s, ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 63. ; by post, 6s, 4d. 

ORIGINAL SE QUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. da. 

STABAT MATER a3 KC TOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned ‘+. ty ; by post, 28. 2d. Cheap edition, 1s. ; 
by post, Is. 1d 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. ‘bd; by post, 1s. 7d. 


the Truth. By 
Prebendary of St. Paul's, 3s, 6d. ; b 


and other 


THE HYMNS - — EASTERN CHURCH. 
28. 6d ; by post, 2 
NOTES, ECC Lu SIOLOGIC AL and PICTU- 


RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 63. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 2s. 1d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. ee = 8. —_— 
SOSTOM, 8. JAMES, and 8. BASIL. 4s, ; by post, 4 

THE MORAL CONCORDANCES of ig KNTONY 
¢ Fas. Translated, Verified, and Adapted to Modern 

se. (A thorough Sermon-Hlelp). 8s.; by post, 3s. 2d. 

“CONPE RENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm, 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. (‘To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 18. 1d, 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rey. W. E. Heygate. 58, ; by post, 5s. 6d, 

AN ACCOUNT of ALL SAINTS’ CHURCH 


Margaret Street, Cavendish-square ; with a complete cn 

















of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; iby post, 7d. 
J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
ESSY LEA. Opera di Camera. G. A, 
MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. a 
as. a. 
The Overture, Arranged by Edward F, Rimbault. 
Piano Solo. .. ee oe ee - 6.0 
“Ts any merr damsel here ?”, oe ee oe oe » 80 
**T shall woo her.’ oe « 8 
“When youthful joys and hopes are fled.” . eo - 26 
“The Gipsy’s Home.” os ar os o 2 6 
“The blush of — morn,” ee ee o 3 6 
“Who?” ee ee ee o 26 
“ Silly youth, you ‘sadly tease me.” .. ee ée » 890 
You wicked Gipsy girl.” —. ° es «. 80 
* There’s a wond'rous magic potion.” a ee 
** Money, money |” * oe ee os oe «» 40 
“ The draught of love. 2 oe ee ee « 6&6 @ 
“The last appeal.” (Jessamine.) .. ee - 26 
** At first the mountain rill.” Quartet, .. a «. 8 0 
Cramer anv Co. (Limited), 201, Regent-street, W. 
HE BRIDE OF SONG. Cpenttta in One Act, 
By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s. 
8. 4, 
The Overture .. ee 40 
1. Duet—* Night and morning” + B.andc, 8 @ 
2. So —“* My home in Clow * original key, p 
flat; transposed key, flat .. + 8S orM.S: 8 0 
8. Trio—' Nows | git news!” ,, ee BCT. 8 O 
4. Song—‘* a ee os » Bb8O 
5. Trio—‘‘ My heart is breaking” .. se andB. 3 0 
6. Duet—“ Ah! Captain, 1 can see you” 8. andB, 3 0 
7. The cattle inthe clover” ., “ » 40 
8. Song—‘‘ Ah! do not take her from - « @& 836 
9. ee on: ee ee » 7% BO 
10, “*We waited late, we waited long,” 8. and T. : $ 
11, Chorus“ The Rheinland” or ” ry 





Caauzn & Co, Limited, 20, Rogent-stzeet, Wi 
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_THE ORCHESTRA. 


[No. 202, Aug. 10, °67, 





LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 


NEW PIANOFORTE MUSIC. 
SLOPER (Lindsay).—* Ballad Fantasia,” 


introducing the popular songs sung 

by Mr. Sims Reeves, “ Pilgrim of 

Love,” ‘ Bay of Biscay,” &c.,&c. .. 4 0 
PINSUTI (Ciro).—* The Sultan’s Grand 

March,” ded. to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—* Puck,” a Fairy 

Caprice, ded. to Miss E. Jewell ...... 4 0 
BENEDICT (Jules).—Prayer, ‘ Father whose 

blessing,” from ‘“*The Legend of St. 


Cecilia,” arranged by the composer .. 3 0 
MACFARREN (Walter). —‘ Golden Slum- 
Da” TS 5o:c5 kx cevnvetacans 3.0 


NEW SONGS. 


CPE ere re i. Bache 3 0 
Tell me it is not 60............ A. Reichardt 4 0 
My Queen, (in D & E)........ J. Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Tove BAS CYO#.. cccocccccct .-H. R. Bishop 2 0 
Cee SOU UOT: dive vecsviondcsice ditto 2 0 
NEW DUETS. 
ME TAATIEE  o a ctdacrerareccamaxs Pinsuti 3 0 
Cf er G. A. Macfarren 3 0 
BI OO. cavcccsscre cals echdsarex Bishop 3 0 
When bee and bird are singing ........ ditto 3 0 
GE DADE bose csecanecenns ----F. Smith 3 0 
Sorrow soothed ........eee00. G. C. Ollivier 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS render 
the water at all times B- from every injurious sub- 





DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Liypsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 





DDISON & CO.’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
terms, Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 
T EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street, 





DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 


Appison & Co., 210, Regent-street. 





LADYE 


ENT WALLACE. 


66 | bg DOUGHTY DEEDS 
PLEASE.” Composed by W. V 
Price 38, . 
Cramer & Co. Limited, 201, Regent-street, W. 
HITHER? A_ new Song. Words by 
Lonerettow, Music by Cirara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. vr tuneful and expressive. The 
words by Henry 8. Leia, author cf ‘‘ The Twins,” &c., &e. 
SHORTLY WILL BE FUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 











RDITV’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘‘ Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
«‘Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
« Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


AIRY BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levgy. Price 3s. 

«* A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

, ** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

- in B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 


Cramgr & Co. Limited, 201, Regent-street, W. 








PIANOFORTES. 

J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 

the late firm of Allison and Allison, Dean-street, Soho.) 
w. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have elways on hand, 


f hich to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 





stance. Fi cond ond cpenge T. Atkins & Son, Filter 
makers, 62, Fleet-street, B.C. 


JUST PUBLISHED. 
Price 3s. 6d. 





Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Hon and Tune Book, 


Under the Sanction of the Lord Bishop of Worcester, 
COMPILED BY 


THE REV. R. BROWN, 


ST, MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE, 





Among the Composers are— 

The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 

Precentor of Hereford, and Professor of Music in the 

University of Oxford, &c. &c. &c. 

The Lord Bishop of Dunedin. 

The a J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 
Nam. 

The Rev. R. Haking, Vicar of Rodbourne, Swindon. 

The Rev. Walter Leigh, M.A., Oxon. 

The Rev. T. R. Matthews, B.A., Curate of North Coates. 

The Rey. John Hampton, St. Michael’s College, Tenbury. 

The Rey. J. S. Sidebotham, M.A., New Coll., Oxford. 

John Stainer, Esq., M.A., Mus. Doc., Organist to the University 
of Oxford, and of Magd. Coll. 

J. Turle, Esq., Organist of Westminster Abbey. . 

Joseph a Esq., Organist of St. Andrew’s, Wells-strect, 

ndon. 

J. Baptistle Calkin, _, 

C. G. Verrinder, Esq., Mus. Bac., Oxon., Urganist of St. Giles’- 
in-the-Fields, and Secretary to the Musical Society of 
London. 

Humphrey E. Owen, Esq., Mus. Bac., Oxon. 

A. R. Reinagle, Esq., Oxford. 

J. Taylor, Esq., Organist of New Coll., Oxford. 

J. Hamilton Clarke, Esy., Mus. Bac., Organist of Queen's Col- 
lege, Oxford. 

T. Gambier Parry, Esq., Highnam Court. 

C. Uubert H. Parry, Esq., Mus. Bac., Oxon. 

F. Harvey, Esq., Trinity College, Cambridge. 

Samuel Gee, Esq., R.A.M., Precentor and Organist of Christ 
Church, Clapham. 

T. M. Grizzelle, Esq., Organist of St. John’s College, Oxford. 

W. A. Barrett, Esq., Magd. Coll., and St. Mary Hall, Oxford, 

W. K. Wheatley, —_ Organist of All Saints’, Evesham. 

The Rey. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 


THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 3s. 6d. ; also printed on extra large thick toned 
paper, in paper cover, 8s.—ditto, bound in morocce, price 21s. 

Also, Small Edition of the Words only of the ‘‘ Supplemental 
Hymn and Tune Book”—for congregational use—neatly bound 
in cloth, price Sixpence per copy; red edges, 10d.—Orders of 
not less than fifty copies supplied at Fivepence per copy. 


London : NOVELLO & Co., 69, Dean-street, Soho, & 35, Poultry. 


Oxford: W. R. BOWDEN, Printerand Publisher, Holywell. 
Evesham: W. & H. SMITH. 


CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 











No. 1.—15 ENGLISH SONGS. 





The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the} Welcome me home. 


Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Jobnny comes marching’ Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. | died, 

Beautiful Dreamer. Tramp, tramp. 


Deep. 
The Anchor’s weighed. 
The Thorn. 


’Tis but a little faded Flower. Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 


Mill May. 
Beautiful Isle of the Sea. 
No. 3.—SLX DUETS. 
Lassie, would ye love me? __ 
Sainted Mother, guide his 
Footsteps. 


Wait for the Waggon. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


Lonpoxn: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Recent STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, «&c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. ce —— free 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 











Printed by Gongs Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent | 
No. 55, King-street, Golden-square, in the said counts 

at 50, Fleet-street, in the 
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blished by Apams & Francis, Fi 
ity of London.— Saturday, August 10th, 1867. 





